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j i ' ’ ' * j *1 i ’ , I ' . ' ( ' . ! ’ t * \ * I H I j ^ I ji , i * jiJ 1 i ’ \ [ ni 'n ij 1 . « , 

...i4 K * nil ^ u\ .v., c 

f f'- ^ 1 ; v.'h h ii-. 

\u*>\ua.v,t ih!«-fa;‘ “'fi% 111’. \ \ Au^u^iVu . Ilie Jis.i- inA.Au^n o: ii\ 

*‘i lA isiiL *r:i^h :i - Ua ^ ' w^iiplv U'lunji*’^ spcfKli?^:^ a.w \ 

sl;c:v: n‘i*j*5LV »j I ’i!n'^'l,i!i,‘i.: .Mo^rjsi 1 fv. *t;dc knu^ sun5itUHii.’i! h-c 

*»' \ H/:i \i :’Mru.ia \laik‘tl ir% pdiir^Ii.^n- ^ b\ pa:ci ni'j *, 

iS'.'* k\ O' 1 k^kr Jw^kjtob ^c-fv bH^toiK P* flu 'viup-e .iOJ 

J *'* f . . »,'-u . \ ^ ' 'U * . Ai * 

Lt UiU o 'au 'TO iOiiijhc k-i^o.u,! o' Pirns'! :iu-«%rporaU'il ah fU ^auiuaaaau^ . 
c ,.iuu?c;u'']> \.uo!oUuk Swii'pp'su*, .k it of Isiat atllnors! iKiani <,4 -tUi',.! 

ovUut* I ?u oa ‘ - \ ^vui fb'iiua caiUM :Larc lufiu ir, imj* 

praii ijc a k ] lie "O* >* < i> P“ ?i. pic^jai sva ni %!'uu% loinui ii“"oiv :iho*vc 

j S *, akuo,,.‘ u ^ qu./i;; luU* v.\ SoEia. ^4 ?bc scufpUirol JiMiflipfc piluu. of 

\', ).o,ai!.pU'’: pk!-oJ iu* ^ iv ‘oijja! f ?bi aid'i inriiulapa of fdc Lcpak'^ba kniipk, 

P.u'ii^'f.u uv!;/ 'kPli kuviit roiuvaiio^u fha padnok^aT aiaanucuiM'' w!\'C!P!ai 
isidia duriiii; faa kiirU\aV,h and finiilccnih OwaihEric.^, is Punid dtaic at Lcpaksfn on a 
mega scale on ll;e inner »f space cakLcsc tcunik hall*. It o. hjgb.K intc’cstiiip to see the 
peculiar icsullsuf ibis uiddcii ihnogc ol' '^v\ds. m the individual disiis o! the canii|xnj» 
Hic higiiiy subdued emotion m all dve cliauicOrH, the puncreoec either id' the 
profile or froi'iial posilii^an exclusively aird the nch ,i;eomcfnc ilesign printed tfu 
pariuenls imprevs even a uoua! vrsUoj to that shrine. 

Durniy i>ui ucpaitniciU published ai Iclupu a small ir-mM'fraph oj* 

LepaL'ibi wuPvalu ih.s adlhof^ Sn S, Gopedakissimanniiths. Ihis Iknik is luH itul 
.; tuned iiS'Ci ca' lird uieL nili^ fju'lish 1 b.e author luas mcor pi>rated in fills hui4. new 
freoilK of !us m vaster ft ion , since then, on Mini} uiuava, a vc^v rare-perhaps Ihc oidv orx" 
ouiaeui c\; ocyk,' pu:sviU al Lepakdiu ihc new paanhiigs uncovered In sc!ci.dilk 
I'LM'Mctif, a«id m ho iieNcupPoii . ol the ssulpliucs genciaih. \nd this bo<4 is uebdv 
iika/uited. i lu iej<lei uonk! no! fad !o mark hciem die slump ol the icachci cxplaiiniip 
am ^xteuMve d> Je . kv lliough hj nnefa miss tfie Cimvcniional Ireaimiin iU a piofcs- 

sio t ndu ts 1 i'a n ^ 

sl\ kaaak, me due to ihc karned author Sii S. C Jopalaknshiunnirlliy lor 
kniihv irandauig an fuevtous woil on I cpaL%!i» Ralarnamlapam lunn relugu mlo 
I nglish ii'A thi beiielk ui ^Livdais ai.d genera! leaiiers. He has not allcnipted fhe 
\( fhofs n luauheJ M 'H of' his T'clMga puMjculion hut in lucid aiul sclmliirl) sfvicshed a 
usu hetd io; p ummgs .aid otrici aspect . I am quUc sutipnine ih\\ piiblieadoi^ u dl he 
ucleonicJ Ahidam Winkno* efoells o\] the late nicuicval art of IndiiL 

Mi>. \Hi>n Wvinio Kin\« 
iJi} n ti a' f ff I n bm s dree t c^' uauw.v. 




Al mors PR! lAi L 


L I cpakshf, Oie nwit * *-l!rin tight milt^ Irtnii lluidupiii has more attnidioiis 

than any singk shnnc in Andhra v\liich 'shows tin punling of the \i|a>anagar periotk in addition to 
siulptiiu% architeiUia and lilLratua Ihc, inkieMing fad that thiv paiiiling is a natural development of 
the fniiiulure painting <d the Jams pri>^ idi ^ lor a ikw ihaptci in the histor} of liidi in painting. 

2 The iiiflort'-tcnce of sculplurt of tlie linus of the Movsalas tcmled disappear into the fruits 
of the kpidciriic' form of \ifavanagir irchiticturc vvturcin the rotundity of sculpture sickened into bass 
leanness, and often got inscribed as ‘oitiiik sculpture lepakshi amplified the whispers of the pillar » 
attached portrait siiilptiiri of the Reddi kings ot Kondavidu and Rajahmundry into the loudspeak- 
ing' piliar sculptures of punma and social pusi iiahlie^ intmbtraig about fifty in onetemple’ 

s In aichittctuie liovvcvei fate slopped Virupaniia, the builder of the Lepakshi temple from 
till Ding near!} a square mile of the area round the shrine into ‘the biggest temple complex in Andhra\ 
as he was overtaken b\ death from the wrath ot tin emperor, for spending public mone} to build the temple! 

4. Lepakshi bustled with festivities, dramas, dances and writers till a hundred and fifty years 
ago May be the 'dislike' of the famous collector Miinro (of the twin districts of Ananlapiir and BellaryX 
for Veeiabhadra, who was according to him on!} a hnurdcTcrk abruptly pushed it into <»bkvioii. 

5. This IS an English version of in> book in Fehigu published earlier by the Archaeology Depart- 
ment. M> thanks arc due to its Directoi,Sn Wahecd Khan for piishing this through. Some additional 
mfoiniatiori and further cvidcntc for carhei conclu*»ions is picsented in this book and niiiiule details of 
Lepakshi literature, not likeH to be of an} interest to the iKm-Telugu reader are omitted. 


S GOPALAKRISHNAMLRIY. 
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L THE LEPAKSH! TEMPLE 


Lepaishi is a village eight miles ti> the east of Hindupur in Aiiantapur district* To the stmth of 
that \iiLige is a white granite hillock named Kurmasaila from its rescmWaiice lo the dome of the tortoise. 
The big temple on this hillock formed by the integration of the Fapaiiashesvara, Ragliuoathesvara and 
VciTiibhadra temples is the famous Lcpakshl temple. Source materia! to enable us to answer flie questions 
‘which was the ternpie first built on the Kurmasaila?, and which were those that follcoved later?* is 
nof livailablc however. The earliest niscriptkm in the temple is dated 153K A.D. In those du>s, Lepakshi 
was an ordinary village of Roddnad division. Today, the village to the left of the road frcmi lliiidiipur is 
called ‘old Lepakshi*. This was probahiv the original village. The village has a lank and cm its bund 
and below^ we see old temples of Siva. All these together were known as Lepakshi. On llie eastern wall 
of the second prakara of today^s Lepakshi temple, (which is about 2CM') vardstothe right of the road) 
we see an inscription fnentioning ‘the Veeresvarapura id* the village LepitksliiL This indicates that the 
Veeres\ara lemple and the suburb which arose round the temple carnc into being only after I.cpakshi was 
built near the tank. Contour bunding on a large scale made all the tanks in western Andhra and the tank 
of Lepakshi is one such. The phrase ‘Lepakshyaam Fapanashanaha* in the Skuanda purana indicates 
the presence of Papanashesvaru at Lepakshi and that He was earliest deity to be installed at Lepakshi. 
The eastern wall of the Papanashesvara temple of today is a huge boulder, thcwulK on the other three 
sides having been built out of stone. These do not carry any sculptural ornameotatiori on their outer faces. 
On flic eastern boulder in the garbhaalaya is carved a relief of Bhikshautana Siva. 1 his type of relief 
sciilpiurc is seen in the temples of tlie Pallavas and those built by later Cholas like the temple near the 
Maiiikaiilcsvani of Kaalabasti. Ihe outer walls of the Pallava temples carry the decoration of pilasters 
and relief scolpturcs. We sec in Ivaalahasti a tcmple-Iiall, the wall of which is iiJlcd with relief 
sculptures looking as if done in leisure time by sculptors engaged in professicmal work nearby. May be 
the Bhikshaalana Siva on the easlerii inner surface of the Papanashesvara Sanctum was carved playfully 
and as in Kaalaliasti, s»mieone might have built the temple to bring it to use. So, it would appear that a 
cubicle-temple was originally raised for the Papanashesvara linga, and Virupanna added the shikhara and 
the present day door jamb provided with dwaarapalas. The Veerabhadra temple facing theiicmtli was 
also built by Virupanna, we read of praises of ‘Virupanna's God Veerabhadra devaia* m the inscriptions. 
The Ollier temple m the trio is that of Raghuiiathesvara. There is no evidence to show that this one could 
have been constructed earlier than the Veerabhadra's, So I presume that three small shrines on the hillock 
would have been brought to their present shape by Virupanna himself. 

Name : 


‘ Lepakshi’ means an ‘embalmed eye’ or ‘an eye drawn in pamlL It is not easy to explain, 
why this name was ascribed to this village. It was only in the Vijayanagar times that this village rose to 
imporUirice. The Vijayanagar kings usually named the villages they gifted to either temples or pandits 
after their names. It was in accordance with that tradition that Nandicherla was named Virupaksha 



THr AET OI LIPAKSHI 


Iiwii 4 riii 4 samiidiarj. Kaiicfii*>aiimira Cumt* to be called Fratapa devarayeiidrapiira. CliiktHiaiidi lIicfu^u 
a.'ineJ uiniodra, Najijjagiri tjl!ed Knshnarayasamadra and ILimpaiiapall! named Knmara- 

Vwiik ludfiNtnoalh* K ilaiiiirii hccamc ‘ [n>arnbakara}anapur4. IIk tnsmptums i4 LepalAlii wlvch 
mcfdiini till i *nim tlc^ not indscale amifmn! regardin’ the nanii of Lipik^lii. The v*lL 4 tis 

sa> tLu Sn R j av the u,uii!aled Jataa\u here and said, 'f.c fniCinine 'get up bird'l ni IfJugiL 

ftkitHi cmial ' * h . a latigfi igc ai RainaR i nor ^hjIJ Ik fiavc spolKO lelygu ‘i t did. 

VKif4ns If :1 k tvfiip’. ale >sho\\n tod ly stimcs on a aoac - \ the Kail, e^plairnig thi 'Ltpa' or paint- 
4e sfriptai 1 '^ tho'. t, tiiscd h\ the liquid of the eve balls of Virupai.na uho sI^ckk iIk wall Wilh hn c}es 
wfipsh Ik fiad pIiKked for feu <>t w irsc piinishimiU bv Ins king \ii huladcvaiaui To ^ay that 

ilu \iLiii ? ft iS lufsic fr4Kn the dried up hqtinl of \ irup inna% eves does not lU mfo other known facts. 

We ifolci! c *Kvi.!v rf} t this pari ot (he t^outdnp Uiosvna-* Vterevvarapura Lepakshi’s name existed 
even bJoiv /he ft tfk lemple and the suburbs Ih: e ts tT the murals in Ihc temple are big and 

exjfft lalcd m p. a i J * I he vill tge of the tempk ofihe icsaggcr ifed) namled eves is Lepakshf say some. 

Bill cun Ih^ s [ oi psoh iHle as the temple was built after the villaiK was raised, if so. 


u»wa/ /ipiihh a * 

!he wo: !, lepak-dM has a feminine indication even Padmtksfn, Kamakshn Meeoakshi or 
\ohj1.tk4'! \ll the fou! deities mentioned are famous in South India. Could Lepakshi be a similar 
llitide deitv ' k'- K ificlii for Kamakshi, Madura for Meenakshi and llaniimakoadti for Padmakshi, 
a ituvii Hitt lioa. * vXidcii denote Lepikshi, could die name Lepakshi itself have been attached to the 
^diaee * M hoikkt gid ds name from Mahanandi''\aia, Inpur oitakain from Tripiirantakesvara and 
kuitiU If^ ki KiLajiaafh Could not Lepak .hi owe its ikhk to a ikdv Lepakshi'^ The word denotes 
pinikd tus and ui o be Ihe ligiue ol the deit} was a pa mmg on a wud with prominent eyes ! Even if she 
had heiUMuhni « kco hke the pitseniday Chouksv^n iT Ch^i avunu tram or Mufhyalamma of 
< (ong.Khp a. if Ikt bin i ye» p^auKd beautifulh sOe toeki \cu ucil haVv been callea Lepakshi. A friend 
am; * d i .o *kv 4" Fanana ^iKKvara wa‘s perh lepakdiik bat i did not hear such a story 

t* vwa u il 'Cmak'-hi" I ad hvsn tin name id' a dePo ih t name WimkI alwi be given lo child len and 
i .p K » .ill I cp ik^lurpnas woin 1 K heard of. CouJd T^pakshr be th*^ sanvkritivitioii of a Tclugu 
. 'Ill f:Ka I -oc ^ flic IVIui i m. inmgof LepaLdn 'Mudda K.anna\ We hear of Muddamiiia and 

kaiix m<a‘ r L ‘i " i. bat not MiidJ t Kannamnia. \ nun inna w the baildei of this temple and 
ir- 'ii< Uk!’ Ofiik Was XtudJimaK In lamsk Mundakannivamina - / e, VidiaLikshi - is a viallage 
ik Iv k ‘i • aic o iioKd c' e . oak Could the ik me Ltpa . !k have been the Sanskiil name of Muiida- 
kiiihoa Kioi i I lb Ikd in this 'vdlaje aloiV' with Chaiide>\a!i uf ChokiSamudram The latter one was 
woishtpp.d Ivii a i itlevaraye C mid Jie Saosknt naniv of the dcit^ got fixed up for the village too ? 
We lie loM that duTc h iio C.okui ^ n.niKx wIikIi could Iku^ bwcn san^kntised as Lepakshi. .The earliest 
iiihihilaif of da vdlage is Fapanashv .w - 1 . The t uik end village Wi aid have followed Him, though at 
a d*sl iriis of liiiff a mile. Ckiyfd Ihs third eye have bscn a punted one and people "His is a paiiiied 
Hhat shriik his l\ip inasliesvara with a pamted tyek fhe retognilion lhalthc hngawas of Siva’s 
ham sprung up with Vecrasaiva. The practice of endowing the hnga with the Inpundras - or triple bands 
on ilic loiclicad aral a ibiid eye started with Vecrasatva. We see at Sii Sailam the sculptures of the Imga 
wntii a tkiiiii stretching from one side to hold a devotee's hand. There was a Yirupaksha temple in the 
Western C'halukvaii Capita! but it could be the Yirupaksha of Hampi only that could have elicited the echo 



FHI* fIFAkSm fLMPir 
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of Vikshstva' kn the Img.i (I do lno% if a ViiupakUia is koovi^ii even on the bordeisof the lelugii 
cooiitr> eiirlicr ill the offlampL \\c know r*f a Sarvabhadra, Kapolnvai i, ^lailiklturfunj, 
Bhceniev\jra Koppcs\ara and a I ripiaanlaka, but not i \iriipakslu in the lelugn areaK May be\ it was 
oriK after ILimpi \iriipdksiia that the Faapana ishes\aia was established as Ltpa\>iia a! this tillage* 
However, this qacslHHi laiinot be aiuwcitd with die cvidcntc lum avadablto 


Fhe Omfifm turn 

However, the problem of Icpik I Knot sohedsi its n one k ^^olved. The scticl of llie Koorini- 
shiiiia is sliioiidcd in invsfuv. flic lumL horulkr^ uhI i?pe!} caves in ilk South-esisf 4 ‘ tod 'v\ leiiiple 
remind us of the iiNual h unis of Jims \1\wt id'lhe temnks of Veirabhadia are built on diwlfoyed Jam 
Icinpks But I iouhi iiiU disnner an Inn Kouans ni Lcnak hi. lac pillar, ip flu i maiidqsi, 
which ate belwvcti to lx oi J m do not 4 tri\ mv Jam sviuhok Ihere w no k.ko i lor aanojU' them 
lain niiflit h ’e i wind aadi rtii tempK s herw iid hud! lx - kh .a. I »r flic 

Paapaii lashesvara, V;e* ibKHiia and R ^ »haa aht-.v aa Xinpies aiul ithncd dicm ii h\dr odlii* 
nuiHlapj. \Vc do iiof Im | arv e. Ccim sp w Pj vei* saty \h t diediicc xiap!is w aeco->naifu! hk 
Viriipiiiiia He w*as the e vcinor tne Pciaikont! i pur aicc, while AtthiU 11 q Kiidai i iev ds vouimer 
brotlier in! ng over llie Vifav in pMr unpiic Nanihl fkfXuds waH <s falh, ik! \1udt* iinina ho 
mother We set Ixi nicnlxn d ts '\1 uKuaio b k.d m f!ie ai%vuplions. Vnap ex w nKaluaitd a> 
"\ inipaiiUv I\a i\ iked ipd‘\.» ^ ran Bhoo,x\ It ^ ihio <. a a that he I I h* 'hip ot Pu akontl 1. 

\cciaiiiia AiiS jiA*d 'red ’o be h s vuareM biotherfc f lanimianthn and 'Virppaiina aiiijtn 1 ba Vccui- 
bhoiipib. Btdii bfotfieis ncic ^htubve gprcm^a. \unanoa laist J a uaipic n iiiinl 1 akLimiiiagiitld 
in Gi‘i nan ih il!i tie r uk ha lh st ieta|dc , on kn I ground am! like the Uniipas 4>rihoNC d tv s d h is 
I lainil fmhlnalava md dnikan usi \irupaana had l<4 biisld 011 a Ldlock am in \ laJ iiiakc but a 
en n fl allciiipt !(' !i oiiioii x Ihe ionsiriii!H>i!. Lind Vitrabii aha n piaised la the i epaksh* ijiscnfitiOBS 
i\ ‘\ III 0 vox Fii wp X Sa \iCK Idiiidi k Vanpiroa was i \ccfasasvite lhaf was wh\ lie r dsed a temple 
Ii felxdoaJpitv vdi r , anliHcni ♦ lowaals the rof 111. Hut the Vjivnueax niipuror was 
\nshn*Vi c III af h rui aiu'' 0 i va. reconciliation » the Saivde 4iiid \eidn hiIc dihciciatv 

Xirupinotw* !( ^ i c . lonp : ui-cd ih P U w is not ra x to ui phas /e on c\txiiie S loisiii b\ laisinii 
only a xn\r it \ui bhadr » Ihd coaid bcMhv le. son U‘r hisjiddaig t!u i cm pic of R *yluia ilhtsvai i 
and elk’ Hxa«v iP ilx ilir e tunpiCs wuh 

Du P(k ^pimamlu mu * // / 1 mp 

We find si\ sukil! lempics in the ckwtd udhaniiindap t. Ihe Paapanaasiiv vaia Lccs west Ihe 
paanavaiti or the pedixta! ul the linga lescmlilcs those m the Bana temples of Parigi. with llicir circular 
hoiiiidai les. I he gaibhagi iha is biiill with huge faced blocks ol stone like the smali temples of the Western 
Chalukvas. 1 he garhhafiiki and the shukanaasiwcic already thcicaod Viiupanna got the dooi jamb of the 
latter leiiuncd having given pillar suppoits at its tour coineis, and prcwided the picsent cliNir iamb, go 
made by him. 1 Ins jainb is not in coaisc giaiute as the rest of the temple x. An csamiiialum ot the noses 
of the dw larapaalas on this jamb makes one feel if the same scuiptoi, who worked at the soxalletl 
‘PaanchaaiapuiiisIxP on the pillar at the noith-east corner of this ardhamandapa, had carved these also. 
We see at the centre of the upper cross bar, a six handed deity with a crown. The lowest pair of hands 
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im ART Of IfPAKSHi 


luM* 4 kiiLi^ha and res! in hn Lip - nd} padmaa^ana. The central pair hfdd ‘similar pots anti upper 
fair arc f^^ts im his head (with the diadem in position). The pots serve him for a bath, they 

C'.4tikl hmI h: pli^ilv Mf nialicine or puls of amnta. On the ceding iT the Vcraiula south of the tircllia- 
iiiandap i o Jsstw f sec a |\iinlnig of this god. He too hassinidar pots in !ih niulriple hands. There 
arc cknufees .4’, hr* side, and he shears a tigerskin. Issara is endi5ued \silh smiilir \’^ear in the paintings 
i-f Lepikdai * r! ' u r ue i in fuiess tint thissn-haiidcd deits must be Iwara or cme of his forms. A 
Iriimd » f im/m -.a a tiai! lie is Mriitstifif tsa. Ilov. Ciuiki this one eniuving VaroiiaX right he 
\fniluny.Ou ’ ui h \ani.i, the god o! ikatli and uhcrcis M laiknidesa? Whatever be llie truth, tins 
tijfoe bclom. , h \ iidpdvnds lime, not f u. in earlier ptniod I h. ^caT \oi seen such a figure on the door 
I onh id an Icv.ui tuiiple uhicli of the Kaalaaoiukh i PaasupaiJ, Agliitoi. kaapaalika or Lakulisa 
fi idilituis ^tsdJ ilhs bfdoiif Looking up from msidt thcgiUhliaLnilui, vse liiid f he ceiling closed by wooden 
rafters Wio:ri] C liiliksaii n ifhhaerilias are seen to he chased siniilarh fFastem Chaiuk>an Biccavol 
Itnriplcs are im:; Hut llii’n tfiis nude vikluras be pilmg up m a cLkc hi. not h\ hiiikling with mortar 
!u?\\u*ri dic Inov'-tifal hovs. fr llic Vdasafiagar pcnuvl, even lour-pillared maodapas, not to mention of 
leiiiple sikhans, neie fifs^ cfo,ci! if the lop and t'nenunh fl’esikharaamstriicted. This sikhara of Papa- 
nis!no\a:<f llieo kioks bi be id' the Vfjasanapira puiod. Sikfiaras rcseoibliiig this, and those of the 
Viiasaiug lui peiiud alt sta fi at Biikkaraava Sammiramand Pcnukimda, The Vija>aiiagara sikharas are 
not after (JioLi oi Ho\saia t\pes. This one is <me of the shapes resulting in the continuous attempt 
t evoke a sikhara, ifidiml fiom diose Upe*.. Ihe temple of T\iar\ali\ which is to the south of 
Fiiapaiua^iivsvaia !i a. no sikli ira I Ik sonple name Parvati denotes ihat this temple is not of old at all. 
Nor I the uon f^trvali as dcsuibed m hooks, she docs not have the linga and paanavatta in one of 
ii I luiids. 1 veil the p iris of ihe door iamb look like those pieced together for a necessity, but not those 
c mad tor the pimp^ c. One of Ihcdwarapalas is misiiran the upper tnas bar does not carr} any symbol at 
ils ccotr^ I i*c II in^ii before ifie Paapamushesvara is not c.irved out of Lepakshi stone. The ornamentation 
licfc ihtkis Ifoiii fhal ot fhe Ckdossus outside the town. Ma> be, tLsi this one was brought from some- 
w iiere (UfT.idc to m K*h the koiiple {\Vc see an oki dilapkiafcd temple wnhocif a linga on the tank bund 
of »»kl Lcpak-lni. It w*is priibiblv the Kakatcev is, who Varied thctradilam of mounting the nandi on a 
fX'ikMal 1 U.s na loi as \afll a- its pcskMa! aa* last abiuu t!ie si/e and '-hape fimnd in the small temples 
.4 i!u' I cki , C hulas. 

I lie acit ' o ( the iiaiiie id Ragimi if (ta devaia* installed in tlie temple opptKiie to Paapanaasliesvara 
i‘oi kod iJa Rmusuamv a*^ ^4 one call hmu hi is rheimakesasa. The Kannadigas call Mm 
ilKmisaks'Hn.i onlu Accordiiio, to the inscnottooN the sixteenth ceiiturs he is 'Raghunatiia devaruL 
WV liiii! i!k iot mstallix! m a^xin le tempi a un!\ aftci the Vijas inagira he> da}. Till then Lakshmi 
iiiid NariMiiihL i imi and \lalKNVaM a.f. ag4iniu were c ;\ed and installed together. Even though we 
donol sti tfie .oft here, we can tnus, tfiat thisfnuire beiimgs to those old da\s. This Raghunatha 
dcvai his a ptikwlal under iiini. In the \pa>a!iagar piiiod Vaahnaufes appear to have adopted the 
kUsUaii ih halliiu’* flicdcitv as the Salt lies and Jaiio did \ad a p»i inavatta or pedestal became necessary 
turn for R.iiiiuiialha. We see a (Lifalakshmi, not G iruda on the door fainb here. Probably Vaishnavism 
was not vtT> popiilir then in ihcsc parts. \\c do not mark m the siklura of the temple, the confusion 
observable iii the ILijaani Rama, Atchularavaalaya and Rnshnaswamy temples of Vijayanagara. So 
il !s probable ilia! iliis iine was raised later than those, Li\ in Ihe tniKs of Virupanna. 
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1 1 1 iiiMitiilm iimpii ' 

ii. .uliLlitHi Pajpaii iui\\u a :d 11 i^iaiiufluifas in the arclii^iiikipdapa. 

-iik.d brick fenp c r.j*cd roumi <*nc. ^ uc |V 4 ^|)k cUi ^ '* \ liii^ !k; ibJ |U^l because ills iii 

briik anil Vh^i la But the arnaincn! it. i/i I pila^p ? the quatliarigiiLir amalala 

arc 111 i»hqaile ils bc'ij^r Hu* pj i ihe piLiVais hut iic 4 afltTain hificiiiit' 

pHiN. I he aiOaijL,. I" 'pa ! 4 a* die ie R. /huin'^ de.ar% teuinlc. fhi*^ oi c is cotiteiiipii- 
lancpiis ‘^ith lie uiasii temples hcic. i he \ nA\ ia.ij.ara ample sikhaia u’a Inal to stoac bui the ainaiakas 
were in brit*v. \ this shLaliniHi hJip^r is thirefuie laiien? Ihe \eeresh\4ra teiiiple h 

Ha Ihe aile of Ihise snafi pfi: .. f ho ivae a t!ie Xs^uh'uidra tempk. ! his Ians the iiorth, f he door 
piiiifk u ilh Its Sainte ihaarapadLs eaa‘n!u t side ,*00 ekpheotsdomr hipki ^or>liip al I he centre of the upper 
crossbar, iS cent per enil sanite. Bek w the Imta-np snmaif \\,s piohahl> a lion face or |CiadablieriJiKi:i, 
whiehis haiiid effuLed wilh II tinsel I cm ua.ihne fo inlcrpict this, this temple coiisisis also of a 
garhhiUiLi}*! and siilaiiasi. I lie \ eeahhi dra in the tempk is hno lo ioefecl like the Vceiabhadra figures 
oi the \etTasai\a, penotl. Ihe Sikhuia »>! ihs letaple s better than the other two (»f ifiis temple complex. 
Iisstabduo Lumt} ofifsaiias, and Iht p.ntii ular form of its^imalaka makemt the best of the three here. 
I he breaks of the Ra.gininalha sikkira tiaras lo<-l^ like small steps with tlicir close hori/i>ntal lines 
and Si\ Ihe e\c. This \i*erahliudra stkfiara ivaatifiJ. I fee! the storcss could base been e\€n 
fieaicr tli.in tf^es aic at nicscnt. 


The ixp.anion iti ihi awp/o: 

f^’c jcmfvVs of Tlc Vifr'da ^ ira ]\iu\\ have a garhhaalava, and aikanasi of equal width- 
These cic iisudH ti^af feet .doonMh uu'und levtl < jcItnuMh v,n jour fi\c leps from the siikaiitisi 
vt“ w Mc ml a chon! ual pdlaied l> u x dad tlie mdliui . in hipa. Ilvsis wsder than ihc silk maa, being 

0 ^ I 5 i;‘‘ <h til thiKi* ils niddi. ihi a . tine,. skL < ilien icmrt . rediun wavs. C luaaiig its aiaui door^ 
we ii\ \ .nil to tia ofxa pd! ir..d b f the noiklijus aid qsa. lii the (hiet. small temples tui the hill at 

1 epasda k t ^rxiiPa htidt » m eiip: ^ ^id . nllu.m. ndapa. It wa^ luU possible to raise ihrcc id" them^ 

ha o ^wiaf k So, ,11 tk. If m oad ouh ore nlhamand jp i. \mupmna wcaild li.ive visued the 
S*' Sid a. tv? ’ h he Med the olicl xidplifn on i.*b mular'i waif ind pan ainil o paiids sculptured on 
U\ oan oailass o’ in; aiUhamaudaf 1 \ 1- W'ntlks iIk ’ !scd p«.;ifiur3 «i pial loiinj that 
m i ip*, uas ai 'u. lot*., d the mu 0 ^ Mi, I -a. m imdafum of liic Ilo\sMi (Cha!iik3cinK 

toapHA ,, ' ja.er bin bie iHxkii' onn mintiPn * of squa.es on ihc inocr opth iv of t!ie 
iLaihl !h a: Lonner of ifns \ch ad*d . as ■ si'cii in luo .1 5 kmpi*. , \vi uld ntiK ostx^ficvc iluP ii is only 
in .sCouKiniv wnb Ihc iltnsali puK' si. Ikfoi i!jcaiithamauda|n hc sec the mukhamaiidaPiU ihc open 
pf] ted hill. WiiIi «ii!w iho usual append* cs, ^uubhauL.va aidh. ri uulapa and iiaal>amand ipa were 
couipkti liitcfidaoy to huikl Ihc bimndaix w ? ...ko theSu Saiia cvaiipk. In oadt iltc ec | ura and smiting 
the wall iViUii Its c p.tcfii side* cympleUd it oi the in^iU* n, c ^slcni and soiilhciu sules of the leiiiplis. He 
binll a bif dooi-a \ in ftie soiirticfa v all ai»d uided ai' tutranu i^i ou!ap toil. \ iiiipann:i piobahly inieii- 
ded this wall as the outer wall fin the !» mpk% lie pnanlcd a with hatllements on iIk m^rtliern |\irL 11ic 
wall in So Sailaiii is like this only. With flic compkanm of the mukhaniiintlapa, ifk Usnple look shape 
and fesliViils were stalled. King Atcluilaia>a \iOiid die temple and diniated iwo iilkigcs.AtchiitarayeTidni- 
piira ami Kalipuia to riiiance the car lest i\al (Tiicse gifts as well as Virupaniieds own arc lecorded on 
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!I:h ‘fatc'r uailK Mnip^mna fl’Jf *noiiiT.iiic 4 , pn plcni> -. 4 'sImoc qaarncd (kom tlic s.uiic hill t<j male a 
p^aul, and <v'si!i'lr:icted an.dhc?’ .haic chchuihc, and linpa* ni itseaHiern. ucsiern and paitliern ccntics, 
Ik* aihieil a nru«Jan!iT rninilap,. aii ih nn:cr *.idvn If *^4! cntuj lha Icnipie IhnHitjh bs casteiT do^irway, 
the ear!*'/’' h«M]iju aa* U’llI ^ n\ . d ve anajr frani !Ik' ue-fcra. Opp-nsi:e the v^cNtern gJlewa>, 

\u!jnn an, n^nnkJ-v ' ikia piiiaan! nd? niandip*, I X \ ..Uv^ Ciar.sne lo p'.,- i, nidelkniiold LepuLsiii 
cr?:-nnS:r- trh* he iMhe Sm .? pHh\ e.'Mh.p'et ihel'^e -n* v.heanJ 1 man J a pa raised 

ee.ie’;'!;*. ’s > '.e'v ]'e a 5*,' ^ “*leu 'Pa* he K sH m epjnd iP i je a '! -'1 nfunilapa \ejro wanting. 
\s th\ •/ rv '* *’ 5 ' ‘ ' ,' "V : tvar-ki; ' .k ihe n? ^h: ue*'* ,»f seathern gatev\a\ had io be 

laiscu hipiJ I r. 'naet. ^ '".a ’ ^ 'v k ■' A ^hc nan ndk ^ 'qaei ^ r*i'*nh.'pa lass a'"- iinporkincc. 
lie ti ifikl :MnJ iP napeju-, ine e ^ k.ir-. k.i - \ enkres. the snuth-v^est 

LS^trner 4.f ihc U niph.a ne In *: 1 ,w;ni.!*‘,n. lindi h,e, ah - * * 'h an! I'n ’an-pas at ih * ‘ -nt of tlie hill 
and son >lp i > iinke ilu; Unaple -uii r nnHieO ‘-o m h a: . a 1 ^ in i ik ngarn Ool the bull 
ok '^ojs v'hp! a: jO -mP oh’ojok . o Je !.i • m . , ■, *. if the ruofs of the 
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/ im^ii ihe ikinm' J 

Ilk* arc*ini'\ t!r*c »•! ! cp.a in k ihv injfn*:a ^ •. n k tn ;m; Jvpc. Ihc Icinpk: of 

Paapaii . isliesvar tlL.k 'A^thnt ibe h a. *• ht i4 C’haliik;^ m hut ik‘fhf fig else 

Hi I cpula.hi k hWci. ^ he ikiiL'Jkh t uia I'ui a ?(» Ihe ’steui sloik* %\ji' “I ihr te.Tsp!^ taiild he a Cfiola 
!e!id* i.ikea ;r, ul! the fifur^s ki i\ivf< h» t a* the .v. u , T s!\ ?u .e*! ir i nei -Uil M aiikanicswara temple 
et KaLih.ktfl. It k :i*p- rud that h, <1 a n.ae /?.» ■ Ktf'-m lauk .at dstas' a-c ihc two feet cff a sage. 
11k\ ecnhif be ^hc feci ♦■! a Jahia ad a *kk rkhs. 't oi a deotU hefri , haaa kiiitk <4*saivue alliliaiion 
\vc!c ruling in Parigi fiist nnlesaw, * . B?u thi Pj vl uorc m* ufdikprcai! ui iiiul ahoiii Parigi is 

i!i 't to be ^ccfi in Lefakslih I he paaiu wut.. oi !hiak'‘ia,.edvee' » • kca'cnke , 4 ktuare I«ke the ones tiiadeh) 
Western ClialiiUas. Ihc SauLaia temple binlt ut Bak kioiMis ii.uidiam hi the hist hall' i4 the hkirlcenlli 
ceiilm) » . also nkimL The lingfi that lempke sa the Soa h.M "4 of An/^d-'piii, Js vaiil U> be a 
Bana i^pe. ^hi} f>i% ihc Fa:ip iiaasfkMa a v.wl the tuigaluic.i are h a!' .Jfer Baua lyi^s. 

Ardhimumdiipa : 

icmples wcie provulcd with ck'ttJ 'niham.ok! ok evca h the links af Badami Chalukyas, 
Sescrit ’f fhmr lemprs ^u're cimipkie with gathhil}} t. aao c.J urdb^ maridapas alone. It was 
i’: If.: ’mgtva^k,g,n peooo that the oinMiai- '.ukr^ acsc.'a; jvi h-lbiell.a mdlnana iiinpa and annexed its 
fr.ie'.’O ‘t( fo‘(iii}OiCiH''c. Vhho wimhi jhnia ih * ‘.euh, - .a*t . h* vu s if/n * dostJ inantliipa? 

lie' 'i/Cil -X a Ik' the '’■eason fo: ods' . rs us wi ?? ms ■ . ! I -en'rk'r^ ado^miif !i.e outer suj Ih.ce id' the 
ar.h' . Xi.ifhipa of Ilk IhaMart Raua. ^ t -] Rkka'Hc\’h< ! : lu Ruids tleveloped CiCii 

. !he,'4ho‘ i.ijf ‘4 the' hi ku.hhb h 's.vO i.o* v\ > In .pleolki. .«k aa, R. fi*alingcs\ '*ra of Tadiparti 
a \*'' ouoiu '^a.h> i..' 1 4 hoc wn -....e!) !.p lids oiarnaeoiof ilk last ho* sen* pk'bably 

c.*'tiv’ kK't I ia„.mras .on k '’*j 4 h:o«hs h^ua o -a o'V' ov its im.; *ot C 'hc'okd.csxa satp|4c af Pishpagiri.^ 
S: . R . and \ a>u; kiki ie*kph, . > '! i^' sad* i»\fn \e’*'.o.s,.a ^4 hah! an* aiut Cikiinalcsav;- of Chifkku- 
!• .. fi hf't -p'oea** a. Pne aais! aalhoMi^* ^ > ■ ’Sik^p to iliai d Bk parbhaaLim lo-o. la I.epalslii, 
oe 'ce i’ahd '*sah*(u «-kl> on fa 1 .n u .. -ad, m ,aid wcietU t la* ’* waPs *4’ the a- Jlianianiiap.a but 

no*: on iis .^.rilkio “p.c. 


MnUhmhuhL’pii : 

MiikiKaiiaodapa is UMiaP}, a si|iKnc whah ^oll he ^nuafi ' h.foic tik* ardluiraaiiHlapo with a 
width eqn.si ii> if. In llic Cfiintalark' • tan pk :a 'f fdipavtj ii uha in* in sl?:i|a'. ihoiigh in Soniapaleiik 
Kudirn PciinahohoUni and mmiy oiluu ph.ces h u . squac, In Lepakshi, iiio icinple was built on a 
hill and hence arose the necessity of usinn space jo 4 iiwm m.alahk. ’f!te unddiarn’indapu becaine a 
long rectaiigie spread frtnn cast to west with Ihc vvidfli ocntinuing ihenrdhainantfapa. We see ten rows of 
piilars 111 the length and seven rows in the width. The pillars at ii$ northern edge aic double pillars, about 
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u I hew die jli U4 r ijuk I liw matcnal n not ea w la be sh ipvd 1*11 the Lithe, 

d'. 1 • A shehtiv aiLt hu < the JkscI jn I tlu u'vstaU hi iIih ^‘aiic s\mU gel Cal aiit. 

IhtI iiiadd l\ llic H !a! stiapiUg the .^raia* w pd {^ ufa r^t laisj^iil.ir si ihs and siu ^ evliniiers 

an tlw Uiiu lie* : s \ laii un> mhIh hcado d tik * p L and Mw* lanii il ea i i smixilh 

ntiUu i ^ >> lip . u'i the nal mfi>? H^u: e pu‘pl yisit ^ inn dneanned after 

thciwn ' I » 1 aiL iikLisiuin ' u n anf^ aea * hn L) e* ^nji i^nip La 1 ni,!tiic i,\hale aiea 

|nii \i he h«»'^ ad kd * . i** iTiipnnui tin anld. plnlA blx* ^ ^ u v line gs ini. and 
to^e I 1 h 'ii i am 'a * L ’a* nd ^ v' of una.iv,ii^ Delicate till \ing 

isnl;^r ahi ait, ■ , i in! •. n dn ' i . dn n^eJ t mh»Hv |vj i 111 Ltpakshi, 

i il 5 II II aa - *f * >n ta ’ 'h 3 ktHOL^uiLk (L'appaju, Smiapalcm etc. 

\ iHilon ,K dn 'a \ nn n a 1 m ’* Ui *.!' wh J n>t 'npLleh* 1a^t lh fit at its lower 
e!H! M n. ht the p tt a Ui^ : 1 m Ik j 5 mu b*, mi! » . a ik C vimiP w n not knoMi 

ihi •' ai!d } n Mk! ^ h Id ^ ’piii i dio n h lh C hiiaf ashnii ihin Wjri|d-: v dis b\ filling, 
Mi>, dj L p On? F’ k iL’ns R dd « ni n,. (- »abni’’iMg mljHC-iil u' clones. We 
4 ^0 i ic an iU»n f * , tUL i - t > u I d ii ,sb«n |j if we.e haiiging ‘^lighlk higher 

up soaae n n !nh .*0 i n\ .n n <*, n id ' U Ln .Led. d<nn^ 03 its picsent position, how 

tOu'd it hot hieii ‘iFd up \1 \ b r a ^ n linbvsni niOA ii its lop and the llooi under it 
stink arnfitinn Onnh ' ^ ‘ .np'"'' ■ ' leinud !ln>i i orniH’ the tltni-slabn 

iiOpHhi\ 

\\c we fi ’< » .p% : :h : nl 1 ul rn. ja Fiai nndtp < ppM^itet* oic diun of the ardhamaiidapa. 

(itfinig down till i '!> p. A ivh ^Lw % unul ‘k-pir llu no: 0 \ nksh ki je! .h adoin llie lower inner 

ends of ilie !*« i { nobs I Ik , wa 1' ns loi hr f*k aaef iav< ^ of the tloor jambs uie not 

sfimhrwdlKi Fk H %/oia w ii • -dp , ^ un pl \|| fix fell one is dancmg 

an It nd^ i f wno 1 s Lkud »m{ u uu^ liii i. s w nnoeO' is oppo^^d fu the tradilions 
of uida! Uf' Fk up i I «l . F ^ t d .> u f i* -d llxwe tu n iitiiaw. 

! he ih( tUi 

fid u* La 4 oj I .'f t :* da d ’ ^ m eoinada \iOAliipptng the Imga 

ok! m ^ ow wn-i t ki am/ I n ' -a ' " ^ ?” ,x \\ di^n^ fhe loxJ wmbols Varaaha, 
S\\iHd, f Min jxi d * \f i ‘ 4 i ^ iLio, ^ a'a i J I khpini This temple was not 

IhuIi h\ f!k iuePi\i, 1 ox o*, ^ ./^ ! rm t„ a, pur w. imd i \o p.dcsIaK «d the dliwaja- 

o.ainhii I la^pisi a| sJx a.t.iie tua ^9 > > ’ i 1 -t ablx » it h-, ■•>, ' ‘ *he Jama temples, we feel these 

1 1 ^ pi 'Mb’ ! X t b «9<. i \ 1 o Ml spLs h i\c siuiic pillafs before tlieiii as 
if St /Mpalcni i atppt‘if|i p, ? , ^ 1 (o • , jj bn p, i ?«/ i^n^xd wooden pillars as now. 

Me Ilia! ; mm th w y 1 .1 u Sit d ou* dv dx xm lO t v\ 5^ coyfd ftive these pedestals canted if 

i!k\ \Ui/ %untL fipoi ijks e 0 Li Mi‘. Lm r,: ’ Ihcso aa i 1 du jVranihuLi!i)f\ path, between the two 
hound ii\ walls Wk \l\ dit nonhern oiitwt infpaia wfxn we pisi h\ these and come out. We learn 
tliat fins gopiiia was hit h\ a stMnn mhI hfi 4 e down fix v*i»ui-|a!nhs arc not ornanieiited at alL But 
the houiidaiv w ill enclosing tins goouia inns uound llieu mple Ihis luic is the onl} complete boundary 
wall fhc mandapa oipside the gopina is \ei> <ndmaiv, with pi on pillais* This gopura is not directly 
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hcforc the inner oik but behind siL Iht, sa> that this displiLcmtiil \\d\ inleiided to avoid the 

dirtcl lucdvs of file cnragei! god Iteiabiuclui, Fht oakr boiiiidaiv ualhvjs made out of red mud 4nd 
iiibhke feecd with sinoolhemel vioik slabs on eahtn Kik, and ihinncr ai its iippei edge Ihaii at the lower 
one Near Ilic ground, il is neail> ihur fiet thick Chafuk^as huiit tbcir temple w ;lls too in tins Lishum 
at ALimpiir. I he biUiitdarv wall of Sn Sailani and the one round the riwal niansioiis ai Viijyaoagar wcie 
made siiiiilari} On lliesc walk were coiistriiUvd !lal niHualure gopuias h} wa\ of oriciriientatioii. In 
Fad oa arLhitL\tufi% we ^ee smaller tnipiiras aiionung the Centra! big one, in a ilKi.e dimerKkui if pillerin 
lhai pi liticcgavc plaic to a lv\o dnnenaoiuil oinamenlation of the syitaee oi tlii‘ fopura ni the i hoLi 
and Vi|a\ iriagar temples Ihesi ninnaiuie on a wall ami above the coriiitc of a maiidap^i are 

dkuaOcnslie of Viia}anapaia ariliilectiiu . We lind them m this ftpak-^hi teriifle and alsi^ m the 
temple iimsiniUcd h> Viruparmak biotheral CHHavaiiahalli 


Ifii/i/i ifnar 

H wc CO roiiiu! the teniplc uuisidc this uxond wall wc see a watch towc! a distance of fifteen 
cauls from the soatlKwesI coiucr kniipanna knew the danwr that could hcCil! a leiiiple. When we 
mark this watch loweu the pond within the temple am! the hattlemcnts on Ihe ihikt hoiiodar} wall we 
feel that \iiiipanna inicndcd these for the defence 4)f the icmfde. Sn SaiLiiii tcnif ie has the hattlcTUents 
too, fiU the same purpose, 

i^efumbulaiori puiks : 

One can go roiiiul the iemple outside the second praakara wall Filtering the temple tliiough the 
^npsiiia III this wall on ils north, one tan go round the temple cillicr m the raised tiniclmttu iiiaala oi along 
the ixiamhiilakTf) path below it As one adopts this path, he will have the tiisl houndar} wall to his 
ucht, and !bi u ised inaiulapa to liis left lined b> the characlcnstic tioiibie pdlaisof ihe \i|a>iiHfar 
period 111 the east about lull \\a\ from the coinu, tme sees a recoid on the rock loimiiig the llouf. It 
IS not usual for any dvn isly U> inscribe a lecord on the Hoot. Vve see on the Gulti hill two insciiptioiis of 
the Westcin ClulukyLH, As \\c pioceed turihci s4>uth, and tuni round to the west, the biiundaty wall 
disappcais and we sei the r y ed kahanamaiidapa instead, on our light. F<diuwjiig llie maiidapa ailioiiiiiig 
t!ie scu>iu! wall to our can go to ihe M>uth-west, turn math, reach Ihe noiihcio tn 4 gopiira and 

thus CiMiipklv this second pcraiubiilatioii. In helwecn the Kalvanamaiidapa and the WL^ein hoiiiidaiy 
wall the spite in whwh the pond is excavated si nPs io the west. We see the foai le| acd kill Vijayanagar 
liiandiipi in tins space \ct> iicai the latantandapa. Why this was raised, is diHiciil! to make out, Wk see 
such inauJapas ouisidc the temple oppoote to a gopaiaas in Fniinuia, Mylapore, kaiichi and olhei soiitli 
iiidiaii tinipfcs No syniiiieii} can be identified with tins mandapa siandiiig dose the laised base of 
the kahaiia and Lala mandapas We do not see any Hight of steps to reach llii*' either. This is not 
exactly before the Paapanaashesvai a, facing the west. Near this mandapa oi its north, we see sh lilow cai \ mg 
Oil the UK k«lloor reseinbimg plates and dishes used tor taking meal Ihcse arc oiiK six, and thus they 
could not have helped to seivc meals to the la hi mi ers. Just to the west of these, is the pond excavated foi 
Slone, niiue than for any other purpose. I rom within the mukhamandapa, we can comiiiencc another 
perambiilafion before the mam door of the ardhamandapa on the pial, proceed eastward, get dowm 
steps and turn to the south, turn to the west near the big nagahnga, pass by the side of Ganesha, keep close 



THf 4 RT n,PAKSHI 


Ilf toil !hc ir’ipirtdiit fifiirc'^ of ^iorship in the "p:i!k\nhhogn4' for S, i^iUs helo.v fhe Ikslo-'kii :vJc 
d!ul iiau‘ inij'^r ti-d idoiif! with them lato the «nounr,dn fastnesH*^ of the N ilLime' : ■.eru^cd in the 
ol' Sti S.n!,rn itiid re-entered the uailniurc of lltc pkif^ ulman-tlR \ iju;. <’i le-u ‘ilifnP.eli the 

..liihaOfi o! S.ie. ie hki' ViruponiM. We lee nueahni'a N^tilplure*. op .v,oo -'f So- S WedtHih 
see tlien.i iK'haiu! tlx <o i .,rtds!ore Imeeroi’ the Cli JnU.o n <« txdiiJ'd thi hinc^^tone of the 

period, hi. Inn-Hied sfnke '*oo in-i fonn^t^n vo* » r o ^ nd^Utdli helniHl llie icchnmg 
\'i'^hriii erki ih; » iliiphiSivd al M.ihjKdovjmm I fic ki iein C !' iiisdc hoe ^i/ed pauHaVaitas 
h,.! r, e ii,pe 'dne ( I ha’ -.n'l ^ecn them oi \ n ,>,ers«/ar eith- r. this aiicieni “-eniptare k ^eun agejii 
rnoknoo?l\ ,a I o.jh-hf, lirasn o? a rpdsidio ni'al snd#.e,'rv' of et parse sam fhed to liiigas in 

If, Oso!- *, bid Usd /aiMlinpa s!i 4oiv e^ s‘en a? lepeAsh* ia;r\ et't chekfso’^c. Ihc isals cd'lhc hood 
I dik- ai.-ke iirv iiiate pr^-poiko i d.e tin rsiofenar i.a ^ ha/a k/re (it irpo the t'ods after the) were 
Citrus* fat* loHu o tpof ul tly Pua o! ihu Inlhk'L I!?*-, 'u/al’o/a ne ot the riraior shutKo .ur oun/l 

uitA^kf fie; \'Ui ‘h’’’ U,i f.'ntple. ft' i Icfsip1e\u*fv io %• ^e’“ a that k* aid li'oe to he laHer and lvak;er 

f!u:]! die mai" shna.. \pr k !ho. spot to-korHeia hakuiu-.T ’> mpte hf; .eu' of tlu Uio atie d\ 

huiil C sine ilk OS' sit-, k- UjHk' eqmfjhrimn ivJh a fso! h- /i; , ka.r lu*:Js ‘Oiu eeh.vie hf this 
p4 fafohuhnav p lire eafahnini and Cmre^ds lU the >‘ ( i} 'daroo* a\ i<, Me for \lu kotvfrp a-uolcfs. 
ihe pji’R'/ao of d aa djvv fkaoL^t vuJls a ‘ape l uhn . cls on?ae'\i s»n *eva:a to /Peooni this eoig dorniaiit 
sviarlak. ivaafali. ‘di I ekara hs the *Au‘ iko of an o. e . fnj ha>ic rock of the 

Oi/I.'* 


/ 1 pi:k\h! Hu\j'ntmu . 

fhe H %auuna of Lrpakshi u aiHliRihicdh thi h/U'Mfd a*' ss./^ ovidptuus With she exception 
oi (d/’ute/otr> of Sn»Ha<«a h^'lar /■ doj^', im: .-r/k **' to 5'- t :uh/,/ widfiau* of ihe work! of 
I '’Oik'da fi,„kv fiO'’ f |\ *cv! H«i !ivf^ swi ‘sfsfsh. hk* k.n .d' u/e flaa-hk! huff and t!ic nandi 

ori tfjih h juauk' ; oi \1uw04*,,'r/ aad"‘'*:n .a/rf!}. t, va ho*' t> • . Iho '* UHnspiTin ape thtill 
i:'/t o!„e ,a a. d di’Su/.it -n h; ‘-d SLoo h o- / 'o t ,/ v v u-.kM .sfCu;!', short head 
'ihth^i 'C ^ ‘I ' , ! do! ,aa,. dkU/,o» ;• -o i: U” 1 hi s/oelki) of the Halchid bulk 

a; d ’-O' .f ^ ^ K \.<S' ^ j v’ s t ' h- - >* o / h;Ji a' f .pfksfii. Ih-oc bulls 

f'lO' ‘O'./ ,j|oU h :s ! a /' 'hon- uja-* f/ o A h't^d- ha oiv -*/^ to ec! up aiui :pu\e. 
W's s 1 - '/i ‘ *.o:dd t»o ah -a’ t-;/.,, u f o ^o' \ ^ u**, a k\ /■ euu.d. Ihi att irenc'*> of all 

luloh u'/u/!*’ ih /' ’/'• I US'*- -‘h d-,;i }k .//d s. k.,, u/h /a ,1 

, ss o/,,a.,,s ih/k‘^''c' Mo! I'd. M *' . I '^ 1 '/ u a; ' i" 'id. Ihe u'uiptor would hi/u‘ mci lik 

Ois.’/ all S' i *s«ot' .p fo 'h/ ?:•"•/ o . • , 0 “S'*/' \/ .' » a :sh* compounpr/H' ilord. s/uto of the 

\! sf i(fs iru td' u*. 'Cdl *' ps t,- s , >s frd» Id sh.-ufo die worlds 

a h‘^-[ '■ • Mc^uhde. !’* ' kudu ' ■” S t /. * ' u'-ur : hu -aud '--dl os . 

fauo/k o‘ uu^H lo 0 dkki‘'d.’,\ 'to ,. , rf !u ‘.-o i 1; \du lh..uooo/ 

f.hf ) •s.iis o? ilu o,-*ih put o"' iid-' \' ’ s. ,*, , ,, uu . - 'd /od I'uo >: ■* ; "u 

hi\/ /ho sd :do no kid, thi .loou/, , ,d ,o. , ud d '// u ‘ ‘ ^ Boi du ’o /o *\ o//i 
L il.knUof o! \ / i;|X,iifi>ds taificr, uul t!i.;e. s n**” om ; h n/'..o fulfi uod^ / uv, jiHUici* 

Js'd Hid. o.iihIi f/adfi ha\e flic smear of toe usko^' \ rio" rs: t/is’ o.* /„ hr lituh coficlission 
taal the u.sod, of ViriiparuKk xAao comhovd schsans*- ^ua* -uu-o s. as fka«J ''7 die shrine might have 
been llie caiisc for the iififiofslrd cofidition 4d'lh!% haHakoru o meusipahlc. Veerabiiadra is oiivthing 
bill wtstkii/ss aiid lenience. 
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/ n/ !h‘ piiJdr : 

i>ecrfr,!fj\c iiiatciul u another \aiilt in the \cHlpUiral IreaMifc Lcpakslii. Hiiiety percent 
i4' lh!‘. is the pillar^. I he sculpture, \vhich opeurd us eyes in the Tcltigu country 

tsai> pJIs! sciilfityii, if appeared at Jappa}yaf5ei lo c»hci the baldness of iiie joints of marble 
%ijh. Iii ^ the Vedi surfice of the stupa^ ercifed iheie, Lalcr, a! Anianivati, the loiigwavy 

ti»a il earLoai die so.i|vhiihble-hclhcd kumhfuudaN ^^lnhM!^ -U' tlic uiiporiani iiicidenls of the Buddha’s 
Ilka iliiui^and pctallad loiiii/s. dliatfiiachakiaN. \ ijras. difaSnas, main tioufled snakes, added taste to 
tlv Biidiflusi anecd'Ucs, h> ilveir iiccoralise \aluc. the Juuis. uho ‘occupicir the I'eliigi! country alcmgsiile 
tlie Cii^urii C/hiihik\as csihcwed \uuidl> ptuiip and pleasure and present %f Ihe grtmlh of sculpture for nearly 
four scniiu ics* Ihouyli dss.vni tbl\ diirereiU ainojigk thernsehes, the J tin icerthaiikara figures of that 
peratd \^cre inonuloiuHisly naked and desoid of anv decoiatam. Ihcwesteni Clialukyas, who ruled over 
a farce pail western Aiidliia wiih Bailini! and Kalyan as thcir capitals. giU the basements of their temples 
filkii by iclicf scalpfiires of the A\atafs, and the pdlar surfaces h> narrative scuiptiircs at Vernulavada, 
FVda liiinbalaim and Alampiir aiu! ilieiefn added some beauty. Use of the decoratisc sculpture on pillars 
was a cliaractenstic wcslern ClKiiukyan ctmtubutfon. The pilhu sculptures at I Jndavalli show this Chalukyao 
inlliicnie in the carsings of Jyothiilingas and avataiw. Sculptured bands lan round the four rectangular 
faces of red saiidsloiie pillar^, at appioxiinately equal tiistanccs. 'Iliese hands showed traditional puranic 
stofiiw and legends id’ Ruinayaiiii and Sivapurana very clearly and distinctly. Decoration of the 
surface of pillars is seen at Ajaiila too. After I he Badami Chalukyas, the credit for improving pillar sculpture 
should go to the Hoysalas and the Kakatiyas. They used blackstone, which was of liner grain than sand- 
stone am! hence less brittle. Turning a pillar about a hori/oatal axis on a lathe and filling the length of 
the pillar with cylinducal Iciigihs of ditlerciU diameter became possible. Some length of the pillars could 
be square in scctii>n, a cylindrical length could alternate between smaller octogonal bands. The four 
silks of the flat surface could carry iclief sculptuic, and smaller bands decorative motifs. Square, octogonal 
and ciicular bands framed by iiniforiii suips, vertical bands across octogonal and circular surfaces and 
happy variety m inixuig Ihese converted pillar sculpture into a particular chapter of sculpture. The 
Eciidi khigs of Ki)iida\ccdu and Rajahinundry made a special contribution by enlarging the figure sculpture 
aifaUicd to pdlais l*i alniosl the iialiiral si/x. The temples at Daksharama, Sarpavaram, Korukonda 
aiiJ Paiwela show* the sculptured portraiis of kings and theii associates, attached to stone pillars. The 
eaqvroi'. of Vi|4\anagiir hfied the surfaces of square pillars with a profusion of sculpture and got the edges 
of l!ie paiailcloniped stone blocks placed on the tup of the pillars moulded as lotus buds wiih points down- 
wards |Af Ajaiila these edges ciiivc upwards). These can be marked in the Hajaararama temple at 
\ijayaiiagar, and the Madhavaswaiiij temple of Gonintla. 'Ihese were the final forms of black stone 
p!!la}s. Bku'ksloiir ciHild lUH be quanied in huge lengths mm transported without breaking. Granite 
qiLifiSiiig had lo be ihme out of sheet necessity of huililmg htgh halls and Verandahs. The hall before the 
f iaiiapali temple at Ilainpi is a typical example of a high hall. White granite pillars of a height of twelve 
icel 4iu! ihose aic creeled viHicaliy am! stone beams run over them. Slabs arc spread to bridge over these 
dvkl liic resulting Iiigli liall gets well veniilated and lighted. I'he pillars of the mukhamandapa in Lcpakslii 
jict»f the same height and aic divided inti) three partsby two octogonal bands running Iiorkoiitally, 
sliitwiiig variety. 

Ikiomtive piikir srulpture : 

i’he sciiipUiral decoration of these pillars is beautiful. Three currents: saivism, contemporary 
culture, and |oy of life appear to be in confluence in this decoration. If Virupamuiwasa Veera Saivite, he 
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C ^ i - '*? li' 1'^ ii *iw,!i?^lHnt III iMi, marks flic next 

» • 1 I f V ’> u i 1 i < I M \ mui. an? I rj^hi with an almost 

, ‘‘1, : . 1 1 i‘ ? u ‘ I fla ^ I h lh is the (iiurdwns 

f ^ 0 ir. t a ^ a ;j i m h ^ a * ,.a i I! ii > -^i 

1, 4a n 

i » a' tl fji < ,\ 1 III m "k f if MX Ml Un olid m Ik in iiul ip is ioiistriicicil 

h Rsidy kiiuM M M K I 1 1 1 ? h ’« > ? tM II; \ U Ml mm H flit ik i a?i ! l1!^ consoit 

mn d'ni ^ . 1. mu! -ap am I a ^ ^ u fn lUHt'i) livi tun hoks in Ltpakslii 

pill ” I m*mJ * f’l i ! I 5 m I ^ f ni u *ut ^ i tin n of an i stiiiM> of siiib 

pil! ! I iiiw oHul ihf t Onu iih ! - f» It I id. didf^t 0 , m mhi\ i <5 ilic ii i ttumaiidapa 

f lU pn i I it ila imliMon ' p* Ih \ tUiui a F o.irs ui fi^aiuoiuifs and ciantus 

jjii u! a »i* 1 fh i | 4 t M ml \ Midi * * p^ hniiiti odfx* uif?'. mmi h p .uu to ifii\t all alone. 

fiiLlfi «!■ uiipio h ps h m i! i ddinU^n u hosndt d/ Imii suinpUioiis!} cktoratcd 
|,J1 'r> M ifm tl i tauM f ^ ^ ■ 4. I Lml ha‘ iha stuiplors alone provided Ihc 

acw a ifsiiniiif to api nm 1 j ?t am Fi t i- tu iKit F 1 hk \aiisai } damstfs ii}mj to mutate 
:L Uidh pifiiu mtHk h ;! 1 I id of Vifomr ho id! t . u d Jtts of ihsir jam^s tm its llocm. 
fi,jU\ciutd dM i ttMiinpmt v\li h ippu ad!?' oh ki « u mm idy n mi mdapaat Lepaksliu 

lilt ttlisii ! idiUM iofiiM i!U 4 to s ^ md andm id iMa.. ? um dm Loid Bialiiiia starts from 
fhit toiiiM lx FimMiim niilih?>Mkk ik! tmv \ nhik Smihlo . his n *d ^/aai « from tliMC lliiiiri'* 

hiiri ind MiniLiM ad ihs?? ' mb Has llu iiu lx a ddikhAiiiiuk i lb ’oni buih liddruin Nandi 

still l!it)aluM liv iiiid N da aen d bi Idoia* up la v lout Moon sUrts ihc soiii-i What 

iiiimmIm lu\viia^ ^Ik he Ms hidi 11 m hu daou WhMdhL n i>r diwn peep into flic iiiaiKkipa 
til n hu !dt sh. \i iKM ’ ^ tiom Fk slup m, it;h .s whtie dn u ukl iiddciih dnippcars. All thct.c 
i^iiitis VI Miioiiicm urirni.idfid ol flu pcc^Jiaij! o! ihm puM lliif h why i!h pipe is so 
a ii die m null ul Sun fiuuhbm i luids iv hi\ ide lufinsed al tin suddiii u ssaluni of the Aictiviiy, 
\ (I id t iiiiil Moon fnd lli n \eui 1 ^ tlkii shoiiP 1 Nandiainl \a xt Buihiid Last imi fcUirncd to 
norm ik\ 

lit k duiiPM iiulap I u!Lc|H!*sbih '» uKoaI pJiilucknot 0 of Lskdnls this pronp King visitors 
to Syiid trid in md l\ii\ ill, umvl nsdsMlkiiliM I idia \n\ \nnu\iryin, Vs>iu kubeia and 
blimi Mild d duH ioiikis ill dinu !)!» a\ a I iii llu RisMs iiu N 1 have iuiat Who else 
iuiilil ioufr dill its !ik siuipfi fill pk is ulpillannc ‘Uht Ko \Li tbh nm tIuMop of Ilit lliniaLi>as 
lairs pi tic It ieptkslu ivtiv iiioisuiil 

/,iM HUfil m piUm Midptun 

the sciilploi of ! < piksiii h is n<a stopped with this fit t nud lout pfll in 1 f the miikluiin loiLipa 
»iil I ail id file iidli iiiiaiRi ‘o i info tylpcuit m the loumi on lliu si h Ih U side iiid Ihc Ihiul iluuifniig the 
pi!! If mm H idptiifis iHilrmhi Fhe south Induin siulptoi m ide hime sqii sr piilais i irrviii” on Ilk ir tops, 
inasks! pitiis j idiiuof to d! sides and asfiinishts the onlooker with t!u>sc ineiM pilLirs, in the Vilthala 
tempk ul liiiiipi K d lii isl, Jambiikesvarain and Orayooi to mcntioiRi few plaits the Andhui stulplor 
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\.in.shciL IS luli tiuth. 


' B »»!«. j, IS! I « ■ - - « 1 1 » * . - . T -w*. *,*8, 

kimk. I k Mion ih.i! wed Uma and 

Sh.nL.r I , mcsu.pabk. < Hherv, r . li>' "''f ' n..f hcan> M;.,„iHa,KV lor v main of the p, liars supporting 
creepers. Ihe^ envpcfs Iriic llov^ers .yrd fruils .md bird- pciched on the twigs. This idea of 
a garden of'cievpi-rs is not develop^’''® luilner. i.it ,i p!l\ . 


Reik'f ^ruipfure (m Hu’/£s ' 

■Ihou.'l, HOC apiv..n!H- u-rv moininent at f.epikshi. w.all sculpture is seen on the outer walls of the 
.iidhain.tnd.'p.ni. \\v -ee mt.-c -eii'id 'i’s* "n the outer vs.dK of (he temples huiK by Krishnaraya but the 
hnires appear .i.e hcie a-M .me there thet .in not fonn unmps. This kind of sculpture starts on the 
n'aMrarani.i leir.ple at Hen]... 'A h-lc reni.nme tiom lH>eastern camputm. the great king sisited Sri Sahara. 
Relief seiilpfnre s-ue a! life !.eh! .m <'*>1-' i^und.irv wall ot pt ,t temple. May be the emperor liked 
that seuiptme .md goi die older walk ul H.M uaranta aiu hhe d.is.ira piatfo.ii,- hlied with relief sculptures. 
•Ihis sci.lptiiie h.is .au du lauOi ..f the cHhiisiasin ut the Sn Sailant r rack, \ auparna was a Veera Saivite 
He not the outer walls ol the Vcci.ihhadra ardham in.lap,, tilled wnh pmamc sciilprare. The Rumayana 
stories depicKd on die .m'.t tvafk of ! iKaiaMiii.i emhod., aaali M/ed fieuie. Virupanna hasimnorted 


tins sc?i!pUllk.‘ilaSveiU‘*Mf Mia \ .r«* a vetTa ^aiVltC 

He not the outer walls ol thr Vcci.thl.adra ardham in-lap., tilled wnh pmamc sculpiure. The Rumayana 
stories depicKd on die .m'.t tvafk of H KaMMiii.i emhod., aaali si/ed fieuie. Virupanna has imported 
the eleph .m ■•.-.mh.s o*' Sn S o’ ;m '*■' 'p'’'" 'he o.w oi elephants, we see the 

stors .TC'Imon 1 ,.u the ei f aial Kiiamaui.necs r ! .,■ w- k S t -k boon to Siriyaala, birth of 
Chn.loHd... d,e .inn. dot., do ”■ ‘ '"’f'-f ‘‘ •' thedinuei. leaun...! of Chiritonda.appea- 

ranseofl>atw<...i.,li-ai.me . ov of d^tr tvoidi wuMe ire d! ev,i deniete.t in the Kirataarjunecya story 
cormiieiKiin.. fiom the so.i't-v e •! .. 't ’-’s- F mdasas (,. iis and obtain dev ine asthras 

.Mptn I si.iKnie jo ,io p; i, o'.- imlr-i tsd.n” his i.-u aio, u,..-uise \i)U!.,. s pen aiee. worship of the linga’ 
the am.. 1 ofi!;. i.n ir. toe due! hetWvCf Vm ’land kna'. . iheir .sosinu bout -fid the appcarence of Parvatl 
and Riniue v.H . OH .! -Mf-St- 'Ihe-e h’lii- u, !■. tee mam ooor. liiis idief sailpiurc is not just an 
inspired Hinaluni. A.'un*.''' peininsi' a"iiiei.s ‘’t' ' ' ■ .<-T* Ois. tns arrow light ol Sna and Arjuna are 
quite artistie. If time amf moncs ha^! Iwen -nail.ihie t.ie omet w.dls oi the boimdarv wall of Lepakshi 
would have Ixvti idled wii!' S.oute stoiies like those o. Sii Sa-lam. 1 he piesem mches containing Hon faces 
are the onK indie..noiis ol (h-rl le'idc'tss here, ,ie p ui ot hs i m tiie sou.’i-casl and the Sun towards the 
noitli of the we Inn w.iH aie pi.dubh tit-nktims ot the suilr-lors. Relief seiilpture later than 

Lepakshi has incie.ised m esiciit ,.;adii.<IL'> f’”' !="' the artistic value. I he lehef sculpture at Tadiparti 
Cluikkaioon. and Peaukoi.d-i is ^ 

Figure sciilpiure : 

It is figure sculpture in Lepaksh' H>ai h.id raised its standard. The Chaiukyas had the celestial 
forms carveil in high relief above the past ‘’f** vtippor ing ack p ank, and installed them in niches. The 
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back plank is lu ^ casih (haiirjuishahle diw to Ilk* niounhn|! in inches. We see Midi sculptures in Patfa^ 
dakkal in the as \Hd .h a^'d \dainanchili m the east 1he ila>salas got fuller figures carved 

blit Iked thtiii li! ihe w^lls unh f!ieir aUealion appears lt» Ikuc perfected jiHScIlcr} but not so iiiuch 
artistic shape, I he VifiisaiKiiMi \>i%\ giciiue sfune and so, could oof piir i.i big niches in the walls 

nor big figures in fliosc iiidk W licrc suidd bp me sculpture have conic proiiiiociice? On!} wiili the pillars. 
Long rind thick sliafrs of stone ate an> vva\ to K ifuarried for the pillars. And variety of carving has anyway 
lobe exhibited. If a big si/ed hgure is carved with cvepv pillar, figure scufptiirc would abound as pillar 
decoration, flic sculptor of Lepakshi appears to have caufhi at this idea and worked the figures on the 
pillar faces to their perfection, that was why he did not very much mind developing the relief sculpture 
on the walls. 

Scuiptures mt the pillars : 

Figure sciilpliire was developed by the dialukyas. But thesr figures retained the rigidity of the 
Pallava sculpture, from w Inch thev derived, \\1icn we inspect the niche sculpture of the Virupakslia at Pattada" 
kkah we find the figiircs standing on rigid s»ony Iciw m spite of an Ardhamuirisvvara bending Ins neck this 
side or a Naiaraja foklmg his kg that side. I he suppleness seen in the figures depleting relief 
anecdote^ on the pillars there, is not found in the big figures o( the deities. The eastern Chalukyas 
who imitated the western Chaliikvas in their niche sculptuies, got them made in stiff-standing figures at 
BIccavol and later at Yelamanchiii, The western Clrdukyas tivok fancy for getting the stones from Paneha- 
tantra and Dasaavatara traditions iui the fne/es td'the Ixr.enienls iff temples. It was also their tradition 
to introduce their deity in the centre tff the lower face ol* mandapa roofs tinci the lords of the eight corners 
on their vehicles at the eight corners vff that face. The vehicles arc big si/ed and appear to have been made 
to scale, proportionate the sizes of the riders, supposing them to be human. In Ganjigitti these dik- 
paalakas sit on the vehicles with their wives bchimi them. The couples look like guhyakas, not even like 
ordinary humans. The Vanavasi dikpaalakas are comparable m size, to their vehicles. Here in Lepakshi, 
the dikpaalakas are about four and a half feel tali. They stand stiff in Iheir vertical positions, lean on their 
left leg and their right leg is slight!}' bent in a gentle release (lhal is why the knee-caps are seen with clear 
outlines). The v'chides are (ff tiny sizes and arc shown below the feci as symbols. The helmets 
here do not end in the shape of a kafasha as those at Vanavasi do. On eilher side of the tall diadems orna- 
mentation resembling plaited hair is seen. In Chola sculpture, flames turning upward are seen in the same 
position. Here and there the hands are fixed at the hip m the Katibaddha posture, as in the Pallava and 
Chola sculptures. The garments reach, not upto the heels but only up to the knees. The ankles however 
carry the round and wavy rings. The poses and realistic delineation deny that these figures follow the 
western Chalukyaii sculptures. Those are representations of tradition and symbolism. These are 
realistic forms, which do not break the traditions of sculpture. The makara toranas, the liomfacc m their 
centre and the ornamciitation by diadems have all been used by Kadambas. Bui their figures look like 
scare-crows, while these appear to be realistic, 

Moysak sculpture ? 

TTie Hoysalas, who ruled from Halebidgot done decorative sculpture by the file and not with the 
chisel Their figure sculpture looks like, not cut out of the stone but cast with it. They lack delicacy 
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hiii I s P ' ^ f tlir*^ ui'Pr'f, hciii^s f!ie 

'i- 8 • f ‘-P * r ^ M 8'j ,’;k1 , h cufv »8ew. I ‘1 chance a 

l,u> ^ , , , , . ■> i I / •!-“ bu'f 'm i'a - . V i'./ P-c c'r 1 ncivc’a! Id ccl8c\c that 

nia.'h \ !i.'^ ,' I '' ! ’ u 45, M 'C i *'k^ - ki. '' "‘la^pkc I he Ho^sahi 

; N' ‘4 ,i 'p ih/^ M, '* M..‘‘ j'D cnIfDnnP D» he cxiaiil in the 

fall h. in*.' %'■' '''' , \P pu e ' ,.r\hK' a* pea t ^ d It' imL !hc\ made 111 

C.Mir alia! .•'' ^ ae ' 8 / i n t r, hci^D /- Ui v.c ‘ u, 1; uwcls. L\cii their 

wriP'i^ c! Pe»evi fes] he- P. Ih-u':' 1 I hen f’ ma ; um Us p./ *,jfciv m pjikiiuK 01 uaist 
-!i;P n Dt.N \, . Ire -u lie;"- d, seen c ■tV;n icnn’ ble to the ni/c 

cl ( ik'if iit a< 1' * I Ik' k k . " . an ' P ‘f *> 1 s i ','t. n \ 1 a *»'''> k a? ■, h li ( h hI e.ic * c Id i !)» h)sc !c> oiakc the 
I Idv ,aL< 'line / P; .. ^ k P * In i . - ■ ‘d a ' ? a ■ ,)p ! nut il t One v\cultl iknibt 

::h' nP!ecM4 - P' b ic * . ” h, :h \u "c ». k a ;f ,« r.ihcj’ *n Ih^. ' - OV. l nh hut the cuiitciii|HH 

ki]\ Mph-iiN P ifulc'‘! .dO On ' n, c! ' hena' * k e P' 'm n, V ’4 n ♦nin mcPiMlu Ho} -aia ailists with the 
fiillcM '-eh e\pu>ncn »P nu’u s, c cP i wtp , ^-0*44- I kp*., 1 \n I'en-c. d,!-} InD.e !>oinw\cd the war 4 
Kitiil !tac/i\ pc n O' !h'' mO * ,< , 'k.ni p.* v> fa"" a'' ! Pv’ a bfP 4 h not a>eiiihle Iheiii ni geiicial 

These aii^ f hi !’\c Hic 'v, an! ' le M aCMviC-aiv *ive lac K sen 'h'** is aj a l!o}snli tigyres. Their 

hke** .re act .-.ara^ hiil , ^uP. !8e' ‘cic 8 ;k , '.H, ‘ J pefp, n Ireitls m Oek . f hen weapons luc 
wuipoir, net ' - Of 'c « tJ e IP.; .,il <«, v ■ fa n pu^ , , r„>',,',P8 nie lulural, bill not adjusted fur 

show rig vane H.td o rirUo*’,-’ ,•; 're.jhsJ. 

{7irdk/ V^vZ/J/j/n- ' 

i ISC I <11.1 ''In h n/n . * in ouac ic e*c, t m -r* a p Pj 1 \ tr'inci I Katihandha hasla 

In 1*5)4# pD ralai wiPn ■ i n,vr“n ' e,i '• ■ Pk‘ d'm.o ^ dio s! t k'!t'’.ra'- I InniUii c kdHiir ^- k the same 
as Had dj iicm, 'Ccir * .< 4. On'r'Oi 4,,' is/i,. *r, 'hens, 0.8’’. die CInPa ligures have 

p4»f^'died HkP C‘4 dll' c Pivc''*' ! h* / ^ 'sP iP ‘ '^tlOr 1 ■•,** ..s the ( 80H Dae- i!ik liieir dress 

r\ieiidn pDAii f ^ »\‘ 5 ., p. . ih’^ kPP' '■ P k -P"/ c.' ..kojvfi ' av r.^s' Pim the fiTis ^cen in 
IP ‘ < S’ Ihw \ 'Ml' .mo m Ih , 'a- as , Oo.na '/j.i an' CPu'’ .adevi tUOhe f inimnla 

temple tie, 'fix* ik‘nr.0 !%*' , x" ?a)i M'-kh « a i t ’ \n;o.,a.'* . ivpc. but arc the 

usaai tradilniMiaf hoc'. c: fh, * I a'kD u-' 1 • ha* ( >'<' • ' arte-. O' hoiei a: buds in their one 

aim toldi'd iipai^aoK a rp liur'D'' la, die pJ'kN dP or < d-' m r-u :jmda.uuO. Ihco aic lUa! in dniicalcly 
curved fvoe-^ ires %faO'. ; 'v do m \reara. 

Siiiipt:fre : 

llic lipMk S'kilpifio ' Oi I k'pjk'JH Impa d 4, f| rs 'P’.a -i'inpivs sk^iilptir ' I'kMlliing 

tVtun flic eiMiUm iHc o!‘ ad’ d -jiODr’'* f’r nd.an, ioM'I! ! 'kr* P,.cDkidit!i nf nic wedern 

Chaluk\/»„ tin vjio jew eh , h M II r ‘d^* j >f ; ; !'»’%,•. d| thc<"odas , lui i’^miunpi^rary realism 

have all iojiiwd ns Ihis an ) >’ ’'.cH nn\eo up i f a so .da •.Cidp:^ - \oow :lk a ipafii'is but did not 

si!iipl\ follow liieii lilies. IndiM hohO the \m‘{M 4 in Inn!] h kuUd \'oduk • mra dom not slunv tlic varada 
and abiiavti hasim- bill hkddsabiid m ore pumandkeex ilie kHfter Jmpoif 0 * Ins tiit|!lk Vanina 
holds paaslias io bolli IlokIn ihe lishis sir w k:d!h,.kllm fia o'. bTo'smp the ir-idilionk Ininiirti has 
foiirhaiiils! VihIiiiii misses tils iuiriida velhcfe! \ii irpuius’u isondischwid mdnekk One or two fifures 
do no! have aif) idciititicalfiUi nnrks. One n cuiled Panats .mother eulled Naia}aoa. One holds 
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n \-es%cl, he :% ^aid to ne f)lriii\a!i‘u!ri. Scoae ',a> he is f*uivaiaraia |iivingaway Ills daia.'^fifiT Parvati in 
fiiankige* Shiiak! it iiui he Men ikaJeu, mother whi^ holds the vessel poiiriii^e a jet of water 

for hanyandautii! ? I he klesiaihed divine voth as lawsh a prai -e as ilrir poet con- 

letiiporarics df,5. \i! Lula . ha< ^ \\l la*, d lla prul^* of tire hitu < pelalsh If lac kgs of oae or two 

tigarcs like rio.e Kalwa; md 'wadi j*’c o\erk*s^ved, all as/ beaiilifiil figures, Pociic 
laih.‘s witli I'likornc aiid ‘Jaippca., .y vw’^s do a,/ >ia5u to prescal an iigJ> csnitrast Ic^ these 
hcaiitiful htlks. 1!*/ do.N t,ot sh.ickk .a/d P<' v*c io,..iiouk the iCiiilk.iidha hasla of a 

mcadie.Md heie or dicic. Jiacllmg !s a!^o oeui lo«< had. 

Smiptii'Y o/ ilie Uiiluint . 

f!h: v'uip'ira o.s the pillars ol dhe d >^ed half bcroic du“^.a?ai. are aii\ iLiv llic crest jewels of 
Andhra Ncaipiuic. We can casih iaml, dac piilais *>! the (TCiiia oahulatoiv raandapa, the creeper 
garden, flic Ina l lopeiii hail the J i , kV hull Us the niraiiace p. iilnus ha\e been caiscd by different 
sciilptoisJYiC'i the icliel s. iiipuae :>hovon.i on tlmsf . Ihcfyoos eiavcd by the same sculptor sliow 
lescnihkiiice. Roopabh’ala »a‘ v.Ou ol foiai s lumkrt' las douhl h\ our aitisaiisas one of the six limbs 
of paiiiiinto bid the \eae ft/iuue ^siueh ’.a, * pcdvcl m Indian pmnting e.s well sculpture is \ariety 
of form. 1 he varici} el appearance nd I c.Aoe.hi is is »t ut^rth mesilioniug. So \vc find resemblance in 
the seulpUlle^ done h) lie same Vvid/aor, and from theae, Vvccan ^urmisc that those were done by one 
sciilpior. I he m'lster scidptiu of LcjnAshs v:a\i\\ tlie Naia UjU and the bull schkie on the pillars in the 
soiiih-cast (d'tlie closed hall the lnpiua*isa»a auiiiiaan ami iiaricing Ckmapali in its souHmvcsI, Durga 
and Mriitjuiijaya in the north- ro i ,am! Isl.mlha .aal NalufMohara in ds nouli-casL Wc arc lucky 
that ificsc v\erc rehef scidpimcs lih.oayh -n a\ high reisdb: if Uic} had hcmi dime in the round, tficy 
\muiid ui! have smiccl from M madevi aickied tlu' benv oiiK to kill Tiipuraasuras and so 

he IS easily identified. Bin. when L^wua is earned a ; .'.rcinc fcaiful hgiirc \wih a javelin (Mahishainar- 
dani ]> also seen on the same pdlarl he is cai.cd Mrmyunfav/ In the local people. When the victim is 
not Yarna, how is tins figfuc a Mruijanjawa Ahoic tin/- coinfHnition is seen a small sized devotee 
Wimdupping a Sivadaica. He miyht hasc hioug li MarkaiutWtU to tlie popular mind and so they say that 
this IS ilie stor> of Markaiideva. I am not conviocctf v\i!h this inlei pretatum. | ihiiik it ciUild he Aodhaka 
Sanihaaia. We see a similar ligurc painted on die iC'ol ano Markandeva i. n.a ihcre. I’hc sculptures 
in thiseiused hall auHlvnainie ami then ini»deliing is similar. Olhenvisc the> woula not form a homogeneous 
group. Natural fuids up Ins leg pid file the C holt Niuarm Iml as a group, ilkwligmcs do not resemble 
the Cheda ones at all. riuMiowetP <’! i Irda ii jaivMs elLaa.elm'isfically veidc/l arm iiifusss divinity info 
the iigiiics and de*. olaui into ilic \r*itt ». 1 lie i.osc cuts ol t!k*se ligmes spiiisg luruard. flicre is a patent 

dyiKimisni in then po.es and sic wHast delcrmmatHm in all these faces. Ramblia ami Nulakoobara see 
some Iiglil fnmi that eorner-wmdow, c»lheiVvisc all aic in the utrk malcrrdl) and inctapliorically. It 
has hecoiiic a practice with \ isitors and the Kfca! people to name Iht . pair as a Padmiiii lady and Paanchaala- 
piirtisha. best spcciiiiciis of a Wiimaii and a man respectively. I feci they me Rambha ami Nalakoobanw 
This latter lias dimcate mu! vei v small tusks at cither end iT his mmilh. Faanchaalapyriisha does not have 
tasks, and ViNhiui-dharmotlara endows Nalakiiobaia with tusks, A friend said that it is tradition to 
pul III Yiiastiipiiriisfia in the north ea:^i (»r ifie kmiplc. I have yet to see a scylpltire of Vaustiipurushaand 
I am not able !(> believe that this (me is dial, fhc lady h} ids side-- ilie iiiiagmcd, IlKimini is in 
the dress tT a dancer, slie is just like the iloH danceis sculptured on the 'Throne moundl in a sari wound 
closely round her legs down to her ankles and a skirt with vertical folds reaching to her knees. This is the 
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t| * wnni 'vi I ir‘u vt! i ?i iK *uih . i tu iii\ K.iiimhu uihH t Rjk>hi»i in oriimn, she lids 

0 t ‘M d5 k \ i ib hi « *5 Aitli i cfi^iudik an<! ti\ t^uiiak hLfGaiiga, 

!i ♦ , tiid V ’ ? *, . V «; a * P fht 4 In Ltpak^ti nhui uccloiini ste 

G ii I , \ ^ > di I’ ^ ufi*'! ?!ui I! \u \uiid It lAi h Hi \ i f‘-liipi4itKha, 

I ^ ' a ? 'S' , . I tin aunt i*’ \ i aapiiiu It ^ a d ii . 1 Mi ihn idvd it ihcn, 

o!Ji a, “T t I*, d \ s) , ’hi ’H* rk in mi i- ia ik laMiisIii 'aihaiiaanci 

fi!i pd 1 .,i I it i« u!> d! n t^'a : a ! 1 *df'. ^ S * Slvu luf ol liitniaiM flu -a ligiiiisoil 
ihcfnlh^N I i - u ii 1 t I' ii ini I in tnvv 'i« ^ ilu Kiw nth fs i pI ic\iTiiite and 
a K' ' ’p f SiL V u :a .n L nn Vi ^ ^ • in Vuivahign suiqn m It u n^ud hn visivrn vvnitis 
tt»vik III f uhpn? \ n sn i npi i ^ npu H llu nniNdi«l!! \ni\ iUp ii s^ulpuift llic} did iint 
piid^ihlv H ‘ H nahh n| iiiMks’n In » u i ftU tia\ MnnuUv M\ii thii sitiK pitlure, 

ih ddi ipt! dill { lilt kikin\^ iu in- u» I vls Itpikla R iinhh f llii \ijivaiiagar poet 
tiitil !«> p >ih i\ vu t h I i’n a I ^!v hv i I »i,i iiM a hinmau nndj !nif di^uibed in tiiilh then 

ils\pif*paiijuina i » iih nimn lann ’Nat^ijiR a ii/v»n l\\ \i|'viaa‘ n Hiilplni la»ni\cf^ Mii«^eedcd 
III la If .iiki ip’ i! i if ivdi 

!Lii4 ^ S a/n f/M 

Hk lie i ho! i knIptiiK- IN piHu! s id of IGd.ny Clnlafvui^ kliauin lliAvda SiUlptiire 

ahainJ innHufleu nd\ tu HUa* n Si yipliijv bu nii» Mih Be it dplan. di^oi nov Ntaipture or 

lieuic ^iiliauu tin * iitd Un t u ni oda \ik Kpik^lu Hsdpiu?^ a r^inKa iLt toriNi loiisncNS 

01 Sfj N iiJ i svidpo K Oil Hu Siivi tipoin Ilk fkNiN 1 hi umGis’i I. t i nn fnaii likit Iht 

N»^diii[fS jitd \ t lo't n U irtlioiiilfua Hu un id kiU i hit iia d a i nd ipa ur tlostd 

!ii!i <n jl ! i^jv w^ll liik htcii <!ofk b\ aiptoi . nnpoiud l»» • -si un So ii iipikdi >Ciisa 

iiiidunaid i ^l^llll and i litna p sil ind id d^. ill i ulun f* k I k q ii,.ka . anrauil N4t:dkCN 
has taitif lied I to ^ lu fhs \\a» , I ihe i ifbutn iA Si SiA I .j* » i r. In aati no! Nccn 
at Mfkksli \\l iio no kc diu f^uiofl h ot ulilKlMlinl^ v ! * Mopk > ^ti n M iha- 

oanui and S.iSiain tuii llii Iuilm it dii n p mH i*. i u! *■ ? w.r £ ^ i \l ? » li fhku u r, it ss 

idi\ji>iisi\ ifii f\ I iru ilika nth id Su Sailai i d ^ iMd - h j\ i id - n« » 
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Bv i!i€ end fit the sixtli centurx the punting nf the vihnras i?f \|aji!a stopped. a lull is 

cxta\altd and aaaogiil ii ia\c h slK ire sn idi tli f1 a nn is and die sp i^c between the doorways appears 
bald ii IN an tas\ iiid aei wihk task u> piSu ik w dlv lut paint m llwia As those caves were aii 

Buddhist Vihnra^ <iiHi Chaiiv is the paintc*''' hikd tin in *il!i the Uoites of BiiddhaN pre\ioiis lives. 

Ill these painiings ilicy depitlcd a lot ol it te and ciUliiis!: imu but lhc\ tuelied llieiiischcs in painting 
the fcinak foim The iinisible icnis ihe\ , pplwd to Ik h idily bcaais sIkhs to the onlooker’s mind not 
the yoiilh and se\ appeal bin oiilv worn ui-hood Hence it hayipened that m hat all they did with the brush 
tamed into bcaulifiil sii>ry tilling and pleaching the to^pdot the Bwiddfia. The paiiners of Ajanta were 
adepts 111 brush woik, hue diawing decoiiiUsc aii sid gsvunctncal diawiag. (Iiroiigh their industry 
a world famous shrine of art had arisen in Uie Ik tit ol Indit. Ik painPiigsin ilie liagh caves tried to 
improve upon AjaiilaN skill to i sU p highci In tlicirattcrapi toshen'^ the ihrec dimensions in the faces but 

lost the grace ol Afanla l>> the use 1 1 blackidi blown tor tlk body cidoi and grc> foi the palms. The 

beauty achieved in depicting grace m Afanla was trampled down h> the realism m Bagli. The paintings 
of Bagli consequently look like the men > making ol a once pi ospenms race me! in the darkness of night to 
count time. 

Sigma, Satanna hnai and lanjoie pamtmgs 

Hie Sigiria paiiUmgs in Ceylon show draughtsmanship more than any intention of the painter, 
riie ledJish tiiUs, sariings, delicacy oi the fingers, breast bands, and Hying apions indicMte, however, that 
these paintings moved m the ambit of the Ajanta art. The piiniings mSiUanna Vasal were Jam. The 
Jams weie cswmlialH reaiisik in matters ol iite. I he delicacy ol the painted chaiactcr«. of Ajanta weighed 
down by the ausieie wuiiiiy of lam udes id cirnduet, the smiling beauty of flowers iingcnng only as 
woiship-Wifithiiiess the aminals and hiids let uninglhen forms ouK in the likeness of their outlines, have 
pulled down the pamimg td Silianna \ isal htmi the high pedest d of artistic cxceilence. The surviving 
patches of IJadami caves show llie patterns id AjiiUa only, the F.llora paintings, with the assymetry of 
the ear ornamenK. ddicaev of the lim»e»s. flexible oullmes ind icds remind us of Ajanta, while the war 
sceiKw iiidHaic new tremU of mcludine the c4>nfcmpoi iry atmosphere. The Afanla personalities appear 
grown opulent in the lanjoic pimtings Ihough not all over, realism sprt id toa good extent in all these 
sthitols Hie fHnsoiis in these paimii!4’'s aie mnthc ulKpnng of the cTcative imagination of the painter, 
bill some grace has covered tlicia hkc simmering moonhetu. I hey do not express, in cent per cent, the joy 
of life bill they are persiins ol the world I he cliange we wish should come over all these, namely the 
feeling and expression, is seen clcaily m Konaik temple, sculpture, especially in the drummers, but not 
III any laler painting. But the long and laigc eyes, graceful fingers, thrice bcnl poslmes, decoration, and 
assyiiieiry ol ear oriwments of Ajanta got into the Pallavaand Chola sculptures. Il would appear that 
those who did the sculptured bands round the temple pillars of Alampur were the Ajaiila sculptors— nay 
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the paimm. The kings did not be.tow as much attention on painting as on sculpture, probably due to 
the rclatiscly short life of painting. But in treatises on art. we see plenty of discourse on painting^ 

ABkilmhiia-ardka elmtamani : 

Somadeva 111 described to some extent, the method of preparing a wall for mintina o tu 
wall, he says, should be covered by a layer of the mixture of mud duifg and husk a^d Srsoft f 
coverage by shell ehunam or suJ/w. This should be covered by an ointment and mdf smooth f o ^ 
the painting. Ointments were of several kinds. One of those w-,s V-irTn. T u ^ ® 
shell powder and sugar to the gelly formed by boiling a fresh buffalo skin (and"this^for\sTtK 
We could see that the hard layer formed by fhe setting of the calcium carbTn. m^^^ u \ f l *" 

IS rendered soft on its surface by the bovine fat and becomes fit for painting oI such a surfll 

author, an outline is to k: c!ra\^ii with a crayon made from r ^ a surface, says that 

,oo. .„d p,»dc„d r«. This 

sec such red outlines of originally planned poses of the palms, in the Sigiria pictures 

distinct and clear, color is to be applied later. One briKh t,> tv. ^ J*’ render the outline 

for obtaining the harmony of the limbs and another lor fine drawinc^^r T ThT® 
lacju.ee and rocks for reds, arsenic sulphide for yelLvls to. 

tints for centuries. It is likely that Sonu.deva Wo?d ts Jone t ,st th “ 

ring practice of fresco and mural painting, we do not sec paintiiiRs even in Ha i disappea- 

to talk of the more exposed Kalyananagar, Malkhed and livagiri The Aiati 

death 111 the 'fanjorc and Kaiiehi paintings. CAjanta tradition died a lingering 

PuMmf painting uf Ikv Jains : 
on palmier 

invasions and tried to save their religious traditions and paintings h?rccord'nr^™ ‘"T"? 
tradition which started in the books like Shatkaaiuiaaguma (\^1) iPoi i!^ 

Dashavaikalika laghuvritti (A.D.IN.l), Oghaniryukti ( 1 161 A.O.t. assumed iis itkTT 

like Subahu's story. Ihis practice, which started with th,- pamtmo of th > m ■tnr' rT tI"’ 

only, dcvelopci! into painting the life l.isto.ies of the theerlhankaras, t!,e skns inadevit f 

of the Jain monks, lathe early .lays, these p.iiniiags weredoneo,, ,i,dm-]Les anthtth t 

sixteenth century they ap!X>ared on papers and cloth thus cstabii't.mg a proniineni rMTi vf 

India. This school of miniature painting used a red backaro-ind f hev dsoun 1 I 

line and showed two dimensions like figures made in c.irdhoard, Hu- orni.it- xw. of the 

and sharp pointed noses and chins marked by long ..utli-scs of th- louer nw ' "'i <-'hosen. 

farther eye were characteristic. Numberless varieties of ornamemm squares desiim TiTT 

on sarees and ilrapery; bodies are painted each one in a single tint; It, irs arc rouiulti',,?; 

balls to one side of the head; standing ligums lean backw.irds curvme hkc sidf tl ^ ^phencal 

breasts, long eyes and disappearing waists. The ends of the aprons and oihei ivn’ 'V f 

upwards ending in sharp angles. The black paint of the eyes of ladies stretches 

the ear, ringlets of hair come forward from behind the ear, and the cars are ornamented by 
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discs, Trees and vegetatiDfi are just .symbolic, not realistic. Animals are not proportional in size. 
Elephants stiiiid with one of flic front legs stiff and the other relaxing slightly. 

The main fciitiircs of this inuiitam iie >hurp ntwes and protrusion of the farther eye. The paintings 
m the middle layer on the walls of Kailasanutha temple in Ellora show Gamthmaan and Lakshmi with 
long and sharp noses and m some figures, the second eye ap|>ears only as the eye ball and lids without 
showing any more of that side of the face. These features made some critics feel that the Jain style of 
figure painting was not new but cmly a continuation the later phases of Ellora painting. But we have 
to remember that the Jain paintings were made on palm-lcavcs. The Indian tradition is to first draw an 
outline of the figures with a fine and sharp needle or thinduka. Thinduka was apencil-Iikc stick into one 
end of which was fixed a copper needle. When we look at the Jain miniatures through a magnifying glass 
we sec that the outlines arc not in continuous line. The lower line making the mm is absent in a number 
of pictures. The outline drawn with a needle becomes clear and patent, when a paint or lamp black is 
applied to it. The practice of drawing illusfrations of the Ramayana and other epics on paim-leaf is to be 
found in Java and Bali and palmdeaf looks of such illustrations aie seen in Indishe Museum, Amsterdam. 
When one draws cm a palm-leaf with a needle, the fibres of the leaf get cut, and when paint is applied, it 
spreads into the fibre too through the cut ends and this can be seen even with the naked eye. While drawing 
noses and farther eyes with a ncddle, if the artist were to cut curved lines, small pieces of the leaf boun-^ 
ded by cut fibre come off from the leaf, spoiling the picture. This might be the reason for the early 
artists of the paim-leaf manuscripts drawing the noses in a sharp angle and the outer eyes in a protruding 
angle. This long time habit might have been continued even on cloth or paper by later Jain painters. 
The new and peculiar base - The palm-leaf — with its fibre and limited width proved an inconvenient ceiling 
on the “heads’ of figures in Jain miniatures. To add to this, the Jains were nirgrantha, non-omaraental, 
non-artistic type of people. Too much beauty was not welcome with them. The painters were required 
to merely illustrate, and that, the stories of theerthankaras or perfect mendicants. Many figures did not 
have to be drawn, and the question of composition did not arise. Why then think of nature? Ibis 
simplest of the simple styles was thus born and spread through Muslim north India. At the period 
of the founding of the Vijayanagar empire music and painting were not in a flourishing stage. The period 
of political respite following Atctmiarayab accession helped the growth of temples and painting on the 
inner roofs of the temple halls. The inspiration for this painting came from the Jaina painting mentioned 
above. That is the reason for sfieaking about them at length. 

Vijayanagar painting : 

The art of painting which faded out from Sittannavaasai and Tanjavoor in south India rcapfKaicd 
in the later Vijayanagar period. Not that there is no painting of the interim period found. Sri Waheed 
Khan (Director of Archaeology and Museums, Government of Andhra Pradesh), discovered three or four 
paintings on stone belonging to the votive temples at Alladurg in the Medak district. These show only 
the profile and frontal aspects of the figures painted. They wear short loin clothes and no dhotics, 
black garment being a peculiarity. We see. no ornamental stripes or spots on the clothes, except on the tiger 
skill worn by Siva, Black, red ochre, yellow and light green are the colours used. Petticoats of the 
ladies of Sigiria and the Ajanta assymetry of the ear ornaments testify to the continuity of earlier traditions 
of painting, but these paintings are not bold enough to signify the existenceof a prominent school of pain- 
ting ill the Kakaliya or the Western Chalukytn limes. We me some bits of painting tt PilltlMimrri but 
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tiiey Um were iin! iiof purposeful The inner roofs of the high h tih made by laying long stone 

slabs form *i flai p! n%v md a thin layer lime mt^rlar w<>ald make large areas suitable for pamtmg. Granite 
stone IS Hi)t for relief sculpture as black stone is and hence this new opportunity for painting. 

Cast tiiiipks alTonltil I iryt ?reas for painting with their fiat roofs and plane wall space When rock 
ciittini! f ive pfice to cimst rut f tonal templex painting had to disappear, it had no area to claim , Waiting 
to obuiin Itrfi lit! arei^ piinling found large plane anas on the inner roofs of Vijayanagar temple halls 
and settled tin a Wl see piinttd roofs m LepaKshi Chippagin, Sotnapalem, Harapi (Viroopaaksha), 
Kunigc^dii Mailitrl I and Ihidavalli nc tr Vijayawada The roofs were hrst rendered plane for painting 
and painting was dont cscii kfors Ihc covtrmg las'crs dried up Colors were mixed in hme water and 
applied The alkaliiit lime wafer ibsorbcd the carbon di-oxidc of the atmosphere and hardened as the 
Vdfhmdti rills helptd !fii pictures to I ist to this day Ail the rectangular spaces, as long as the hall 
was wide and as brivid «is iht rows of pillars were apart were covered with painting The painters would 
have sirctchtil thcmsihcs supine on high moveable platforms and painted with spectacles on. The riches 
of the ifccoratnc aspect of Lepakshi is not so simple as to have been possible to be done with the use 
of stray ladders 


Panetv m I epak^fu Pamtm^ 


f mentioned Ifial the Vi|a\inigar painting was based on Jam painting traditions. This later 
was mmuitiire piintiiig on pdm-kaws the arcMs available at Lepakshi were very large and broad ones, 
r sen with long dtii^r ilivt '•.tups li the top and bottom a large art i rein lined available for painting We 
arc iuck} til n the J iiii p iintcrs did not choose to do mini liure painting on these roofs even as latter painters 
did at H impi nul \l wli r! < \ 1 1\ h,. iht im gisculpture which came earlier mfluenced them to do mega 

paiiitiiig line \ct lo sei a niintinp of the si/eo! Vtcrabhuin of lepakshi even at Tanjorc, where 
the \f ill irastn riikrs i iiiMd tc^yv hrpt pi^nrait to be punted m the eighteenth century) The Ajanta 
{ftiddiiuis could no! hnt p^ra fed through nine icriUirits Broidh speaking, these paintings appear to 
beof tircc divisions Ilk liisi divis m constitutes ct listi d beings I woctninries of Saivaanil Vaishnava 
clashes iiid the north ludiiii gilts of Muslim nn isioiis hid ibitcd and south India had a respite 
fiitcriwl rcliinoiis feuds giii pi icc t(» Ifni I! in idvaita San i md Vaishn tva legends which were either 
forgotten or wcr sIhoui into giricts c mic b ick to ilk nkmones of people Avatars cT Shiva and Vishnu 
got installed in Itmpk inctiiin Sculptors carved ^ iiietics of icfosrial beings Bhikshaatana Shiva, 
Bhairava, Natarap Andh ika samhairi were protrayed on Lcpikshi pillars Along the same lines did the 
paintings of Bhairava, Miliidcva (lingodPhivi Amlhika samhaara, Dalstiinaiiiurti Chandisaanugraha, 
Bliikshaataiia, llaiihir i Kalymasiiiid ir i \idhm lareenara Iripun simhaara Goiinprasaadalca 
A,iiami I tandav i Viishahli i no dfi i forms of ) Av if tarsol Shiv u thefcn iiicarnalionsof Vishnu, Fatlaabhk 
rainaswami and \al ipairasfMVce appt ir Ihc second division is thit i 4 ek*\olt\ groups it was usual 
111 those d lys for governors, k iidatorics ami kiiif tt> visit temples and line up lioag the paths of procasioM, 
Tilt porticos and Verandas of palaces *md h ferns were full <d gentlemen and iadiev luting up for audience. 
The paiiileis of lepakshi presented those lows here in line am! cokHir the third division of Lepakshi 
painting is puranic legends, like the marri ige of Draupadi, storv of Madhava Varma and Kiraittarjiiii»ya, 
The paintings on the liiofs of the mukham mdapa, the pcrambulaiory path of the clciscd ItIL hall 

and the temple of Raglmnatlia get covered by these divisions 
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Celestials 


In piinting tlic cckNtufs int painters had not portraved the cliaracterKtics of those personalities 
methaiiicallv in the \\ in tht aapimas rhc> meditalcd on the fiilsiwieiiw of those beings 

and linm mith living lines and lolor We df> not find m Jam miniature painting any attempt 

at bciiilifyin^ iIk fiimris imfia tiu Vid^a dcvis amt even Mah i\ira appcir to have enclosed themselves 
111 the sieci spring ol in outline (I veil the ends of then ipions profect upwards and stay in that position!) 
Most of the cckstials fin Ltpakshi) aa seen m the northern Veranda and the front hall of the Raghuna- 
tha temple The p tinlinfs in this hall and the Rhairava at the south-east corner arc beautiful and note- 
worthy Tilt) fate IIS hut do mil present their profile The eyes of Bhairava arc alive and sparkling 
The inbhangi posture slnnvs delicacy The outline is straight but is suggestive of life and rotundity His 
height endows him with suHliniiis Simple though it is, the arch (of makara torana) above his head suggests 
divinity I he delicac} of the fingers and their soft grasp of the weapons becomes the lord of the celestials. 
The dog by his side looks too symbolic with its crocodile snout and iron tad but he shows life in hn eyes 
and curved back I he painter himself, wiio stands in supplication with folded hands creates a dmne 
atmosphere I feel that this is one of the very good paintings in Lepakshn An indifferent undevoted 
painter could not do such a painting It had been the Indian tradition for a painter, to visualise a celestial 
by meditation and then porlra) th it appcMrance 1 he Jains were religious reformers Their paintings were 
cent per cent symbolic Realism gets crushed in their paintings and idealism does not peep in. The variety 
and power of color, combined with the symbolism of the poses endows them with the httle artistic appeal 
they have Blind following of this tradition tould not have produced this pamting of Bhairava Though 
the pralamba paada Sna of llie paintings of the pcrambulatory path round the Ycerabhadra temple and the 
‘sleeping chamber’ faces us |ust like the Mahavira of Jam paintings, the life in the eyes and suppleness 
of body-lme excel the Jama achievement This is observed also in the bull tarrying Siva, seen m the Veranda 
paintings of the ardhamandapa or closed hall The Matsyaand Koorma avatars m the Raghunatha 
temple arc beautiful figures They not only surprise the visitor but inspire too The Matsya and 
Koorma forms of the avatars of Vishnu in the Wesltin Chalukyan sculptures on the basements of temples 
are only of the anim il form With the growth of Vaishnavitc devotion and tradifiom, upper human form 
got attached to the lower animal form and beautiful compound forms wtre evolved. The eyes of the two 
figures here are attractive and we don’t see another koorma with such lovely legs The Jains never showed 
a fraction of this care in delineating legs The run of the line m Lepakshi paintings is generally alive^ while 
It IS only with the dancer that the Jam painters achieved some effect w ith the line. The political upheaval 
of the Vijayanagar period is obviously at the back of this welcome change. 

RmiS of persom 

When the deity worshipped is painted in the centre and devotees are lined up on either side, the 
composition would be complete and symmetry achieved. This symmetry is not patent in relief illustra- 
tions m sculpture. This method is highly suitable to portray the different forms of divine manifestation. 
Even m the palm-leaf miniature pamtmg of the Jains, we seeChownc-bearers on cither side of a th«?rlhtn- 
kara and palanquin bearers m addition to the former, with Mahavira. Theseadditioiial figures are undoubtedly 
intended for achieving symmetry and the beauty it can add. While wc see only two or throe additional 
with the theerthankaras, wc see ten and six Immg up, while Devasoori and Kumudachandra arpe and 
while Bharata and Bahubali meet for the duel The plmJeaf being too long and of limlleii Ih© 
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only lo ick! tfii itimd is to Imt up iiko The pamtcd artas m Ixpakshi are also narrow and long 
and thi lain liaNjt workd lita loo Up tkshi figures stand m profile as they did in Jam inifiiaturcs Their 
aiiioti t\is piotriiik oui of ihur M^ktls their no^es arc sharp and the lower lines of their jaw-bones 
t\luid tfion ihi tips id ifr »r liipn light upfo their eais! fheir thniats are marked by three (hori/ontal) 
tiirscs anil llit uids of tlisir iprons art pointed Ciulands of Ihmcrs up and down at the top. the 
toloi pffiil d ihiir f iiintiils V irv with sengtance ptrsniis wln>sc feet arc togither bend backssard like 
hows With llu oiiiliiHsi I thtjriall inystlis and budoiks stiff hkt springs But all the rows of Lcpakshi 
consist ol st iiiding disoitts wt don t see siakd persons Rarely do we find a clanicr cxtepl it be a Bliringi 
walking with hi^ r used third kg Ihc renuae eves of the dtVi^Uis the parallel lines of vtbhooti on their 
ftirclii ids and tvin iht rows of pc iris along Iht hues pitting the hair iifiadits being \istbit% we can guess 
iIh! thi piinkis w iotiil In show the pifsons notm protdc but at about a 45"" to us But we see only two 
pewes aitlHiHigli this luff pioiilc and the frontal ones The ancient poses described in Salivahaiu’s 
Saptasati tiiduicd iipio and beyond the Vifayanagai period* 

Pows 


All situ itions ni the paintings of I epakshi hive been answered by these twe^ poses only In the 
Kiiaata-Ariiiiia optii air scene there w is the nuc^aty of putting m i man on that hilk a man behind this 
tree and so on but there was ii4> need ol hnnping m i do/cn persons in any other picture W'c can't therefore 
sd) that the Lepakshi painlcrs attempted compositions I ven while painting individual figures, their 
aUenlum was oiiH cm working at the cmthnc RcUundity umld appear tmly b} line, not through light 
and shade Diaptry w*is done wilhoul am tna! to suggest the form beneath Long ovcr-al! garments 
reach below the knees f fit s ishes round men s waists indicate dimcnsi<?in to some extent With celestials 
like Indr I Agin Vimi, Vtiuiia etc the manner tiny wuir then dhotics shows their legs separated 
Ihe sareis of Itdies taiiv vanities ol binds iih! spols on them but not tnv folds to indicate curvatures 
of their form \m ni«Hli!hiig wt)» aliHvcd cmlv tlnoiadi the suggestion cT the lines but not through 
colon! and Its shade In the mmntyrcs ol f ini pimiing ihc outline is hunid to be done in a narrow 
colored band vvfiicli sometimes indic iks sin iH heights nul depths bv dstkitnccs in its dnades We do not 
sec that in lepakshi All persons st ind dong lines tluv irt not dstrihiitul over artas Rarely, as wc 
sec m the story of MadliavavariiH a lone nun is tin on the otiiu side id the tluiiol Tlie poses of 
persons in the crowds are gciicf dlv all dike, ihe> do imt alter in 1 cpikshi W led are turned completely 
that side or this Vse caifl make out d the tliicc headed god behind Ihumhiira is going to the right or left 
if It IS not by the mdicatum of Ins feet 

Kmiaara 

Bill these rows of perM)ns show us the row> of devokev of tfui pifiod Rivalries of Shaiva 
ami Vaishnava groups wire getting buried fmie faith was bathuJ in ukoiogv ind the Mailaiu Veeras 
ami Vccia V ushnavas approached thebeauliful forms oi Kncvolent mcarnalioiis witheniighleiied devotion 
and did obeisance with kaiv laia kinds "^e set this kaiv lara ail ovwr in lepakshi Raivaara as a mode 
of expressing devotion is not seen in Jam punting we hud chownt whisks and Nanuiskaars any where 
Wc see the Raivaara form ot worship m the sculptures as well as ih^ pamlmgs of Lepakshi, (it is incorrect 
to name them ‘upadesa mudras'l All llicse hands are the hands of the devotees of the Vijayanaiart 
period. After the Gaiiga Avaliirana mega relief c?f Mahabalipumm we see so many ICaivaara hands oilj 
m the paintings of Lepakshi, 
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Shadangas 

Of the SIX iimbs of painting, ‘Roopabheda pramaana, Bhaava, Laavanya, Saadrisyam and 
Varnikiiabliiinga’ menliontd by Yashodhara in his commentary to VatsaayananaX sootras^ none 
except saadrisva is iiiaiiifest in the Lepakslu painting Rot^pabheda {difference of personal look) is next 
io nothing Hie basic outline lor all persons h almost tfic same Co obtain the form through Yogtc 
imagmalion, but not by observation of worldly forms is traditional in Indian art or sculpture* So, there 
1 $ more play for imaginatum than fijr observation ( I he sculptured ponraits of the Vijayanagaf personali- 
ties, Kfishiwdesaraya at Chidambiram or Inupatu liriimala and Venkata at 1 irupatu Timmarusii at 
Tadparti, and the many chieftains at Somapalein t»i Ahob dam are only effigies, NOT portraits! ) So the 
painter foims a picture of the contemporary peistmality ind spins out tuliei peisonal forms out of that 
ONE form The generally observed close resemblance of tigurt'» {whether seulptiircd or painted) is due to 

this habit Wc see that in Nagarjunakonda Cioli and Mahabahpuram Another reason for the close 

resemblance of painted pictures i the way a student learns how to draw, i e, by practising to draw on the 
sketches provided for the purpose by the teacher as is done by children learning writing of letters Naturally 
do sketches done by the student appear similar It is only the colour oi the outline, borders and stripes 
and printing of the garments and the insignia, weapons and the like which help us to distinguish the 
different persons In ladies such differences appear universal at Lepakshi fhe bustle and confusion of 
colour printing is alwavs rampant in Jam painting However small the painting, this feature is patent in 
It, ft IS not enough truth to say tfuit theie is t large windy in the draperies of ladies al Lepakshi. The 
full truth appears to be that no lady of that pciiod put on a sarec like the one which any other one did !. ,, 
Centrality and completeness were achieved m tin sc paintings by putting in the prominent figure in the centre 
of the linear scheme It was not necessary \o use big sue (pramaan i) either to indicate the importance of 
personalities as m Ajanta or to achieve centrality as at Amaravati We di> not sec therefore, pramaana 
turned into use at Lepakshi What is more\ realism appears to have been mocked at by these painters by 
making the boar comparable in sue to a bison and parrots comparable to rabils! Relativity of sizes is not 
a current com at Lepakshi, as it is not in Jam painting m general Bhava or (facial) expression is seen in 
some hunters of the Kiraata-Arjmi painting and some worshipped deities but as in Jam pamtmg, we do 
not sec here either, tiny general attempt to show bhaava. The fingers of the hands arc delicate no doubt, 
but do not show feelings as they do m Ajanta The contemporary show of huimlity in temples, is seen 
all over in Lepakshi m the form of Kaivaara Colour scheme at Lepakshi is not accidental it is clearly 
intended hiva is fair m all flit paintings Matsya, Koornia and Vatapatra shaayi arc blue Tigerskm, 
n tigerskin not a leopard's The ‘diamond' weapons of Indra are dark. Neighbouring figures m crowds 
necessarily differ m ciilour as do couplts in Ajanta This is generally patent m Jam paintmg but Che 
indication of characterisation, winch critics attribute to color ddfcrence m Jam painting is not present here. 
Painting the theerthankaras in mellow yellows, and making their garments white and spotless as Ihcir 
cliaractei, and indicating the raajasa (motivelul) almosphere prevailing alround those saints by the red 
back-ground, the Jam (miniature) painters showed those sacred personalities m prominent relief, Indra 
and other devotees were made m light led or brown. The Lepakshi painters distingiiishecl all persons 
by a change in the shade of colour. But the colour change was used only to show the different persons 
clearly CJcIire mixed with lamp bktek m several proportions was used as body colour, We see also 
chalk colour mixed with black m different proportions Wc can't say that these varieties are absent m Jam 
paintmg, we sec these used for Saiaswati and Moon m the Kaipasooira book of Palan library, but we have 
to say that these shades are particularly developed by Lepakshi painters* Jams used yellows ptrticiiltriy 
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fiir biKty cukuir. Tlicir figures slum clearly mer tiic contrasty red buckgroiiiid. Though employing a 
red haclgrouiHl llie Lcpiik^iii paioterH did not make their hgyres yellow, they made theiii brown. These 
hrtmiis iciiild not he llic result of their ignorance of a possible chemical combirulion cT chalk iind 
satfron used vdiiic and \cllo\v shades. Wc <lo ma sec yellows cKciusivelv iHtd. So it is clear that 
they cliou* red iwhrv. i»lack .oui while colms in curving proportions to paint the hinlies of the figures. 
Maisva, Koorina and V uapatrasliaayi arc in thick green or blur, iithcrsaa in \arioih shades of red, black 
and while coinbinafion. The nascent enthusiasm roflcoving pnlitical rieeth>m mid fearlessness disregards 
Iraditk)!! in iiitioducing cotUcniporafy realism ami that is what happened al Lepakshi. 


Modeiim^ : 

ll is ainusnig to iiiarlv that the Jain painters, who ‘printed* so many designs on the sarees of ladies, 
took no imtice td all of ihe fold', or curves of those gariacnts ciwering the form beneath. Even the jewels 
worn b} Ihc ladies do not yd eiii ved or folded. If a! all, the curved huts of the edges alone indicate the 
liirii of ihc dress, fhe di :sscs of rven squattinf ladies are ‘printed* with dcagns taking account of the area 
available but not the IbkiingcveiHd'tlieir knees, much less the existence of calfs separate from the upper 
halves of the legs. The p.dnids iircvv the outlines of the dress and thcieafier proceeded to provide the 
stripes, squares and spots. I’lic squares appear as cirawn vvidi the help«»fa flat frame, spells and embroidery 
of birds being no cucptiou. I here arc cases ofeurved lines indicating the forms covered. 1 liest% I feci are 
cases. Cimiiiiy in not as niechamca! contrasts to straight lines but only in part ctmformil) to ulial the painters 
saw on every festiu* oauskm. Vertical etnves to indicate the folds of sarccn. and slant lines indicating 
aprons, curves and folds of inciTs dluuies and hori/onlal curves indicating the thighs arc examples to show 
the lumps of realism «ocr hurdles td* iraditiun, fhcsc sirifves or lines were drawn straight away with 
brushes but twk sketches made picviously. We cannot name these casts as any mi^dehiiig. Wc do not 
see in Lcpaksiii pamliiigs any attempl to mdicalc rtilmidity by light and shade or ciirved lines. Figures 
are painiei! ail over in the same sIuhIc. Cue was iK^stowed jo confine the Citliuir to within the outlioe, 
not to shiov heights and deptfis hv alleratitm of the shade. In showing the body colour however these 
painters approached the icaiistic by using a variety of white and black shades. Ilkse shades speak of 
their onginaliiy tom w’hich shows in goi^d relief over the hackneyed red tradilum J background. 

Ulmimikm : 

Thtse paintings illiisfrale pnraiias and history. The forms of Siva shown on ilie roof of the 
northern veranda of the ardhamaiidapa from the cast to the vvestern edge, Lmgidhhava , AiHlhakasamhaara 
Daksiiiim ,CIiaiiiiislKiaimgra!ia , Bhikshatana - Jlarihara , Ardhaneaoisvura ",IC:dyaiiasuiidara -,Tri- 
|iurab!iaiijaiia Goiiriprasadaka , Amindataandava . VnshahhaarotHih.i were described by the late 
Dr. P. Srinivasaachm. lie descnhctl Farvati ahnn* nc.ir the western ed^’e iHit wc see tliandnisiiekiiani 
too by lici side, VI! thcsi are bums of Siva. It is Mirprising that flie imga althceasicni eiul carries 
decorative lines iiistead of the iiadilional cinitour ones, f Inside the ardhaoiamiapi, on the roof before 
the temple of Parvati, towards ihe sooth, we sec on a linga a full face wah Vihhooii bands, eyes and 
mouth pitiiilcdd The Bhiksliaaiana murti does mn wear a garkuid of skulls a> fhe sciilpiured form docs. 
The Chaiidrasliekhara at the other end cleaily shows tlte limit ofihe skill of his pdinier, willi his feet tmiied 
in opposite directions. Hie only (iangadhara of Lepakshi is seen in this veranda. We set* fish also in 
the Cianga. 
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Paintings in the closed hall : 

The roof t>f the ht)ll before Rayhuiiathaswamy is divided into three into three -nine ‘squares’ 
showing Mrflsya, Kourin.i, Varahn, Narasiniha and Parasuraina avataars with and Lakshminarayana 
in the centre. Vamanu is not coloured fair. T he central ligurc holds the conch and discus.s and not a 
bow. he is Lakshmmarayann, not Raghunatha. As we enter the big closed hall (ardhamandapa) from the 
north, we see on its roof, UmaMihitamurti and celestials showering flowers on him from the clouds. To 
his south is the giant Veerabhadra turned towards our right. To his west is Virupanna rising upto his 
knees. This figure is like the one on the second panel in the east of the open halt (rnukhamandapa), 
Virupanna’s wife is seen on the other side. Looking up, while going round the Veerabhadra temple from 
the Paivuti temple, we see Siva in white colour, and Lingodbhavumurti to his south. Veerabhadra facing 
our right, Vishnu and Veerabhadra again follow. The present day Tumber room’ containing a stone 
pedestal with liiiga in it has Veerabhadra painted before it on the roof. On the roof of the lane to the north 
of Parvati temple we see Arthanaurisvaru, and Isvara towards the cast. The three panels on the ‘bed-room’ 
depict the forms of Siva again. The central panel has a peculiar raakara toraua over Isvara. 

Cheetah hunt : 

The hunting scene above Durga of the closed hall is very imposing. These hunters wear shoes 
made of rope but they are diflerent from those in the Kiraataarjuniya. T’he cheetah is bold with a clear 
outline alive and flexible. The change from gloomy red to the white of this background throws a flood 
of light on to this picture. These hunters are not wooden like the kiraatas, they are lively. The blood 
gushing out of the wound made by the dagger, and the cheetah biting the hunter’s head make the scene very 
realistic. Line, colour and illustration are powerful in this painting. May be this one is a more recent 
painting done in the heydays of Lepakshi fe.stivities. 

Storks : 


There is a large number of paintings in the mukhamandapa. As we go from the east to west, 
we sec eight panels each extending from north to south. On the panels are painted, Draupadi Kal^ana, 
Veerabhadra anugraha, Gouri Kalyana, appearance of Lsvara, Bhookaiias, Dakshinamurty, Ananda- 
taandava and coronation of Sri Rama. We see three large panels spreading from west to east as we 
go from the north to the door of the ardhamandapa. The story of Madhavavarma, Indra’s benevolence 
and Kiraataarjunecya are painted on these respectively. The next painted area is the roof of the ardhaman- 
dapa. The Madhavavarma story and Kiraataarjuneeya present very happy contrast to the panels, on 
which we see persons standing bow-like, curved in their postures. In the first one, except for the cow, 
the chariot and the divine (Parvati and Paramesvara) couple, all are posed alike. The painter hits at our 
hearts, making the cow lick the crushed calf. Kiraataarjuneeya gave him a veritable holiday, releasing 
him from the bonds of purana. The fugitive deer, rabits, dogs and parrot.s, the bucks hiding in comers 
as the boar runs past, the hunters trying to spot the boar looking around from the branches of trees, the 
laughing youth running over the hills, the confusion of the mendicants at the .sight of the wild boar, gave 
enough freedom to the painter’s brush and he did his best in this open air scene. Confusion and conster- 
nation are clearly seen in the limbs of persons in this painting. T he hands of the figures in other painting 
are delicate as in Ajanta. but they are not expressive. The left hands of all the men in the rows droop 
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vertically* Their posturei^ again are bow*like» It is only Narada standing behind the bachelor youth, 
waiting for lsvara\ darshan, who is a bit natural in his humility. In the sculptural representation, Bhringi 
huH three legs and he bends slightly to provide contrasty space to the odd lower extremity. The painter 

jusl imitatetl him. iiinilting the odd limb, 

Smuii Jigures : 

Small sized figures are somewhat better in comparison with large ones. The boar is outsized 
compared to the hunters. The fore legs of the cow in the Vfadhavavarma anecdote look like wooden 
supports, not like legs. This kind of heightening the front of animals is patent in the stone elephants 
on cilhtr side the temple entrances in Kakaliyu sculpture ( Those sculptures appear to be due to the 
lainsg The siiiHil of Bliairava\ dog resembles one of a crocodile, isvara’s bull, with its short horns 
belongs to the breed of the mountain basava. The heads of parrots (in the Kiraatarjuneeya panel) are just 
as big as the heads of the rabbits. The deer running at the far end of the panel are more natural. The 
bull rising befiirc Isvara, (tii its hind legs, is not bad. The boy brahmachari, the pramatha massaging 
fsvara's feel, the king's oflicuil with a tall Vijayanagar cap proceeding at a good distance to the cow in its 
front, the younger members of tfic harem, the painter himself bowing in reverence to Bhairava, Draupadi 
sitting on Driipadaa's thigh, and the young hunter aiming an arrow' at the boar are quite good. Deformi- 
ties set ill only vriicii large figures arc drawn. 

Clmds: 

Trees and temples are loo bad. Stones and hills are indicated by curved lines, not by stiaigh 
blocks as in Ajmita. Clouds are deline.itcd as long boats with one difference that their bottom lines are 
formed by a series of c(Hinccled fines curving upwards. Local friends named them Vimanas. But, 
remembering the forms of the cfinuls sculptured at Aihole and Deogarh and the mendicants offering worship 
from over those, one feels that il is those clouds only that drifted through time to the Vijayanagar period. 
The hermit duing naiiwskar Bhiksliatana Si\a on (he pillar to the right of the staircase to the open hall, 
the cclcslial Iiigli ahiwe the bull in the south-east ctirner cd' the Kalyanamandapa, and the worshipper of 
Vighncs\ani are on the ckuals, their kntX‘s anti ankles are clearly visible, they are not on Vimanas ! The 
ceiesliais in the Madhisavauna story are visible fiom their knees upwards, as if they arc in Vimanas. Vima- 
fias could not be so bald, eoiikl they ? And that too with box type one:» sculptured on every hero stone 
only a century or lw\i bct\)rc ? 

Painting versus Sculpture : 

ihe trees, wliich are being pulled tuit by elephants, shown in relief on the outer wall of theardha- 
mandapa appeal in the paintings too. Such imitation is inevitable, when sculpture is done earlier and 
painting a llttie later. What is more, painting had no traditions just preceding the Vijayanagar period 
ami it had to draw iiispiratioii from the Sn Sailam sculpture imported to Lepakshi. Imitation naturally 
folknveti. That is why we find Kiiaataaifunccya, Lords of ihe eight corners, the five headed Vtsva Brahma, 
mendicants, Bhikshataiia Siva, Bhrmgi rumhur and Narada appear in sculpture and painting alike. 
Aiidhakasiimliaara, Ragliynathcsvara and Veerabhudra are seen in painting as well as sculpture. 
The mx handed crtHvtied deity seen sculptured at the centre of the upper doorjamb of the front cellar 
of Papamuisliesvara is seen painted on Ihe roiT of the southern Verandah of the ardhamandapa. The 
dikpaalakas have four fiands in sculpture but two only in painting. Thiimbura is same in both but 
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Fihnngi is wifhoiil his ttiiitl leg ! Narada is same but be lost Ws Vecna iii the piiiiiting. fiidra holds the 
Vajni alcaie iri both ins liaiids hut the paiated Vaini (or had perhaps tiiriiedi black. The stoi^ 
of Siriyala seen sculniiirei.! on tlu cmtcr walk of the ardhamandapa Wiaikl have aho been painted but now 
lent. As with sciilpiiirtv so wifli paiiiiuigs. We sec liie Moncs like Draiipiidi Kaiyana, Madhavavafitta% 
tragic end Kiraataaijiiiima narrutiiig piiraidc anecdote** while the avafaars in Raghiinailia temple 
and of Siva induce Yoga or dcvoiitin, Ifnis coinplefing their appeal to the devotee. The 
seveial legacies <d Aiaiihi art like the tender lingcrn vertically descending moustaches, deliberate allcra- 
lion of the ct>Iour of neigliboariog figures, moving aprons, decorative garlands and the profuse use of 
red ochre together with the iiiega ^s/e of the figures, gather together to declare this ill-fated art as ‘out 
and tmt Indian". If il fuid not that life its snspiratioiw the triangnlar hearth of the hunters, the sharp 
pointed noses protruding c\es and uiotahle piwUircs would have convcrled il to the maimeeJ figure 
decoration seen on village temple walls of the Bolish pericHf. Aftci Lepakshi. perhaps it was this painter, 
who painted the rook of iheChippagiri iciiiple. The p4ii^^mg^ (T Soinapalem. flampi (Viroopaksha) and 
Kanchipuram were later ones in successiiuw judging fiom ex<'cl!cnce. They do not hold together as 
Lepakshi art does. We sec their fragments cohected at Sramamt Befagoia. 

Contempwary kahiL^ : 

The contemporary social habits arc seen m Lepakshi painting too as in sculpture. The upper 
half of the sarees of ladies goes nmnd the bod> twice forgiiod cm/ering. May be the habit of wearing 
petticoats was not widely adopted. If it had been, variety of printing designs waiuld have shown very 
richly. Plaiting the hair is seen heic and there but gathering the hair into a big knot was the habit of the 
respected. Loose flowers were stuck into those knots but not short garlandh. Thertoscsof ladies do not 
show nose screws, nor w’ercihey pierced into fine holes to carry ornaments even as in AJanta limes. Poet 
Allasatii PeddaiKi m^ide even unmarried Man<^rama wvar (senmding) rmg-^ round her toes ! These kdics 
of later times do not have tliein. Men wear flexible sherwanis reaching down to their knees and tied up 
their loins with an upper ckuh. when going to a temple for prayers, Ciarlands of pcails were worn round 
their necks and wrists. All visitois In temples wore head gears, in the shafX' of tiirbaiis or caps. These 
caps were all long as is ihc diadcnu)r Krishnadevaiaya. They were made cT thick cloth, and carried 
embroidery anti primed designs. At tme end of the first tiara of the gopyra of Taciiparli Ramafiiifesvara 
we sec chief minister Timmariisu sculptured m stem e. At the diametrically opposite cikL sUinds the sculptor 
of that gopura with a cliaracteristic cap, the upper pari of which curves like a fold, to the front Timmarusifs 
cap is taller, which shows a vertical edge to the fiont at its top; and this edge slightly curves forwaird as 
the edge of a curved sword. This cap, which is the insignia of the chief minister is not seen elsewhere* 
A sculptor-master wore the flexible short cap sharply curving forwards. In Lepakshi wc see Virupaima, 
and Vecraima, Governors of provinces and tlicir sons wearing long and gently tapering caps rounded off 
at their tops. The nayakas or ctmimanders sculptured in the audience imindapa at the Somapalem 
temple, and also the Clmkkalur temple wear similar caps. We see the sculptor with his characteristic 
cap, painted in profile at Lepakshi. By his side is the painter-master with his low heiriisphericai turban, 
with a small round prominence at its centre. T'he painter with this kind of turban is seen also in the paintings 
on the roof of the Chippagiri temple where we don't see a sculptor. This ifitercstifig series of 
professional and posilional headgears of painter, sculptor, general and chief imiiihter added to by the 
tnustciaii's head-dress put on by Aimamaacharya and his son at Timmata, in the sculptures oti the lank^r- 
taita bhsandatini and culminates in the royal double stranded diadem of Sri Krislmudcfaniya at Tirum&lt 
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and Chidambaram. Lcpak^ii paintings show three of these six varieties. The painter of the Bhairava 
picture stands by his side with folded hands, wearing the painter's turban. We have at LepaksM two 
dilTerent figures of the painter. All the painting was not done by one painter as can be seen from the 
types of lady profiles or even the bovine creatures, cow and bull. 

Buikimgs of those days : 

Temples, chariot, fortwalK and decorative paper baskets are amusing- Temples are not like 
the contempoTiry Vijaytinagara ones but are like the four-pillared mandapas, surmounted by high stepped 
pyramids somewhat like the ones we see on the palaces at Chandragin, The chariot is not like the Vitthala 
temple chariort but is like the wesicni Chalukyan ones of Alampur reliefs. They have, like the chariot 
on the Sri Sailain walls, three wheels on either side. Temples inside forts probably had the abetment of 
the fortwalK in tliosc times. We sec the small painted temple of Siva against the fortwal! with battlements. 
We do not see such walls in Vijayanagar. But the boundary wall of the temple at Sri Saiiara is like this. 

The traditions on hand, when painting was revived at Lepakshi, were all Jain. So the painters 
adopted the profile postures, the traditionol way of painting the eyes and faces, decoration of the draperies 
and the curved floral garlands and started painting. With the entry of contemporary men and women into 
the paintings, round bunching of hair, pearl strings along the line of parting of hair, vertical folds of sarees, 
sherwanis and dhotics, contemporary political insignia came in and made way to realism. The miniature 
ladies with disappearing waihts got replaced by Tclugu women. Palm-leaf books, chariots and hills 
entered to bring the former supcrnalurd! to the natural atmosphere. Roundiiess descended on bodies, 
flexibility into poses, life to body lines and realism into the colour scheme as the painting, wtich formerly 
specialised in doing theerthankaras painted contemporary assemblages. If is unfortunate that this mega 
painting did not spread farther than chippagiri near Guntakal. 



V, LEPAKSHI LITERATURE 


Yakshagams : 

By 1537 A.D., or by the times of Atchutadevaraya^ Lepakshi was only a village in the Rcxldain 
district, aiid that too, a small one. The village itself was far from the Koormasaila, on the site of *old 
Lepakshf . With the rise of the temple of Veerabhadra, there arose in the vicinity of the hill, a small 
township under the name Vccrcsvarapiira. With the visits of kings, generals and governors, the propep 
ties of the temple grew, daily festivities mounted and the town spread over a large area. All 'flic 
records on the stones of Lepakshi are in the Kannada language. This means that Lepakshi was 
in the Kannada region then. Even at Goravanahalli the same language obtained. However, as 
the town spread, more and more Tclugus came in, with the increase of festivities to deities 
in the temple, visitors swelled periodically into crowds and discourses, dances and open theartical 
plays came in. f do not know which plays sprung up in dedication to the Hari and llara of Lepakshi 
in Kannada but read through five Tolugu ones. Krishnaleela, Sivalecla and Ramanataka were 
composed by Jodi Venkataraya. Ramachandra, the disciple of Gundaavadhani composed ^Dama* 
yanti Parinaya’ a dramatised opera. Another poet dramatised Mahabharala from the first to the fifth 
cantoes suitable for a four nights play. Venkataraya kavi wrote a treatise on dance, ‘Natya pradeepanam' ! 
We know of one ‘Rukminiparinaya’ opera in name only. In the south-western part of the closed hall of 
the Veerabhadra temple wc see Mahishamardani, being worshipped today as Durga. About a century 
and half ago, a mendicant, devoted to Chandikesha, stayed at Lepakshi in deference to a shepherd's prayer 
and did special worship to this Durga, ‘who came out of a pillar’. That worship turned into an annual 
feature, and people started indicating the temple as ‘Durgamma temple' ! A hook of one hundred verses 
a sataka with ‘Stambha avirbhava Durga, Bharga prumada, swarga apavarga prada' as the fourth line 
of every verse ~ was also composed, ft is no mean feat to work up the verses rhyming in every second 
syllable of each of the four hundred lines with ‘ambha\ All these books go together as so many garlands 
of flowers to endow Lepakshi with literary fragrance and make up its fulsomeness; a futsonienw not seen 
with this riches in any of the shrines of Andhm. Of the plays, Krishnanataka, the earliest one and 
dedicated to Lepakshi Hari, was composed by Jodi Venkataraya. It was intended for an open air {»r^ 
formance, it contains verses and songs in addition to speeches. Verse-song combinations suitable for 
repartee are also introduced. These are not found however in the plays of the times of the Naayaks of 
Tanjore, these are seen only in plays less than a couple of centuries old. The sound cadences of the songs 
became very popular in dance dramas and so no wonder they accompained a verse at its last line or the later 
half of it. In the colophon at the end it is written that this play was completed on the Vijayadtsami 
day of 1835 A.D, A manuscript of this play found its way to the oriental Manoscripte library of Madras 
and published by a press of its old Washermanpet, as a fragment. 

‘Siva Leela’ was this author’s next play, completed by November 1839. With his experience 
of having tried Krishnanataka, he introduced more dance element and expanded the story. At the end of 
the play, Siva appears sitting on his bull, as he is seen in the sculptures and ptintiap of LepfcsM. 
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f he *\j.io.4p!.kkTpiL.' dcHolK‘^ tiinl>-tW4) katanas or iinporlaiil daire poses in six chapters, 
Hiiiirr 01 MO kx Old' . HiU‘l ^ iM* a oi masculine danccaic rate and this is (he third good work of 

the s.oiic auilio! whh'i s imporlant. 

I vpaf. h! Ranias-ioa, ati opcoodraina iiiteiicleil for i perfuimancc on three aHisccuiive nights, 
IS tills wide?*' foiirtli sompoaiam fins w is completed h\ IH43 lchriiar\, Ihis diama in particular 
^pastii jifluouid, ihc isaaon s\,i home potmlar entertainment on fcstoc nighlx The Lepakshi composi- 
iiu:a were ad oi ihcn; doiie hs, Kanaad i unlea, I his hfiingua! piotieicncv and affection is characteristic 
of Kannada lileiatou of Aiiaii!a|nir tlbOicl lo tins i!a>. "Ma> their tnhe increase"! 
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fvcii by the \eeiia cihI of the tfiird or the lulina dynasty of Vijuyaiiagiir music had not developed 
into liisl rate .irt. In the museum of the Tiriipathi desasthaminu we sec a stone inscriplion of a ‘Geela 
Prabufidha" composilion made out of melodic designs, and some polemics, with drumsounds and sound 
caparisoiied lellers. Even by the time of Venkata IE more progress was not made as can be seen from 
the Gecfaprabhaiidha dedicated to him, published m ‘Sangcctha sarvaartha sara sangraha'. The Veena 
of Ndiirada, described eaiiiei hv Nandi Timmana and that of Varoodhini described by poet Peddana 
later iNuli helungiiig lo the court of Krishnadevara^a). are of the type of mo\eahle steps, not llie fixed 
bridge type evoked aficf Atchiitaraya. Varoiuiliinfs Veena had two luillow resonators like the slender 
Rajasthani type. In Lepakshu vsesee Naaruda and Moon-god handling \eenas with single resonators 
in the natyamandapa. In the paintings, the attendant girl befiind the lady rending a palm-leaf manuscript 
is seen playing upon a similar ’veena. Soiigsteis and kiniuiras in the pillar reliefs play on similar veeiias 
tot>, fiven the Aiaiila paintings (Gave 17) show this type of \ccna. It is an open question therefore, 
whether the sceiia seen a! Lepakshi is the traditional one or the contemporary one, 

Oiher insirummis Shemwi : 

The play wdlh the conch and Hat drum nientioned even in Jataka stories is done at Lepakshi 
by mailaaru soldiers. The horn and the Sringaiiaada are also seen. The strong and the delicate drums 
beaten with sticks and palms respectively are here. And what is particularly seen at Lepakshi is the shennoi 
type of pipe, handled by the Sun-god in the natyamaiidapa. We seen pipe ending in a conch blown 
by monkeys which lead on an arrested elephant m Barhut, Long pipes are seen in Sanchi reliefs, not the 
shennoi pipe with holes fur niaiiipiilating the musical notes, I di> not remember to have seen the shennoi 
in AJamta. fhe dance hall at Lepakshi shows the drum, the rniidaiiga, sliennoi, cymbals and veenas 
which are seen also in today's dance performances. We hear of a Koochipudi dance drama troupe pro- 
ducing an opera before Veeranarasimharaya of Vijayanagar {Meckenji Records, Maachupalli Kaifiat) 
but we do not know which instiuments were played . 1 he dance hail of Lepakshi shows all the players of 
thecontempoKiry dance halls of Vijayanagar, and the shennoi (the name hiaadaswaira' patched up to 
give an indigenous name to flic adaptation of the Persian instrument, is of quite a recent origin, belongs 
to this century only) is one of them. So, the shennoi (shah-noi) came m during the Vijayanagar period. 

Having had to serve dance primarily, the songs in the dramas of Lepakshi cater mostly to rhythm 
and not so much to rhyme. They help us to piece together the wliolesomciicss of the art that was Lepakshi 
Fulsome though unfinished, brilliant yet time worn, complele though disjointed at corners, that great 
small temple keeps calling since four centuries and more. Lepakshi calling ^ when shall it be answered? 
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